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Social Persons and Cognition 

A medieval pilgrim to the shrine of St. Thomas Becket at Canterbury 
Cathedral might have bought there a souvenir badge to commemorate the 
ritual journey. She would have kept it on her person, pinned to a cloak or 
a hat, for instance. The Frontispiece shows a badge with a pin fastener; it 
was dug up near Billingsgate, London, is measured at 86 by 59 millime
ters, and is thought to date from the same century as Geoffrey Chaucer's 
Canterbury Tales. 1 Though the left arch and side do not survive, there re
mains a beautiful and complex image of a tonsured figure in robes kneel
ing before an ornamented table that supports a huge goblet. Behind him 
are several armored knights suspended in space, carrying shields and bran
dishing swords at the head of the central figure. Another tonsured figure 
is leaning wide-eyed from a ledge that hangs over the cup and bears a Cal
vary scene. At the bottom of the badge a ribbon of squares reads 
"tTHOMAS." 

If we set aside what we know about Thomas, we can see how the badge 
draws on at least three familiar kinds of scenes: a scene of liturgical wor
ship, a scene of public execution, and a scene of clandestine murder. We 
may refer to this notion of scene by the useful rhetorical term topos (from 

r. .Michael Mitchiner, Medim1a/ Pilgrim and Sec11/11r Bndge.s (Lundon: Hawlci.ru, L9 6).
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