
Poetry and the Arts (ENG 266) 
Professor Jeff Dolven 

Readings for Monday (3/14) 

Wallace Stevens, “The Idea of Order at Key West” 
William Wordsworth, “The Solitary Reaper” 

Plus: 

Northtrop Frye, from The Theory of Genres 

Readings for Wednesday (3/16) 

Emily Dickinson, “Because I Would Not Stop for Death” 
Cathy Park Hong, “Our Jim” 
John Keats, “La Belle Dame Sans Merci” 
Frank O’Hara, “The Day Lady Died” 
Traditional, “Oh the Wind and the Rain” (see recordings on our website) 

Plus: 

Tzvetan Todorov, “Two Principles of Narrative” 

First Essay (due in class on Monday 3/14) 

Write a five-page (1800-word) essay that analyzes a poem in relation to another art, an art with 
which you take the poem to be in conversation. This is an occasion to reflect at greater length on 
questions we have explored together in discussion and in practice. So: you might write about 
how a sonnet either represents or invokes painting; how an ode describes or imitates music; and 
so on. You can choose any poem from the semester so far (or one we have not read, but please 
check with me first). The art in question should be one of those that we have discussed so far, 
music, image generally, photograph specifically, or drama. Make use of our theoretical readings 
where they are useful to you. Citing additional sources is permitted but not required: the 
assignment is fundamentally a close reading of the poem as it engages different modes, different 
senses, different ways of making. 



1264 / WALLACE STEVENS 

Anon, their lamps' uplifted flame 
Revealed Susanna and her shame. 

And then, the simpering Byzantines 
50 Fled, with a noise like tambourines. 

IV 

Beauty is momentary in the mind— 
The fitful tracing of a portal; 
But in the flesh it is immortal. 

The body dies; the body's beauty lives. 
So evenings die, in their green going, 
A wave, interminably flowing. 
So gardens die, their meek breath scenting 
The cowl of winter, done repenting. 
So maidens die, to the auroral 
Celebration of a maiden's choral. 

Susanna's music touched the bawdy strings 
Of those white elders; but, escaping, 
Left only Death's ironic scraping. 
Now, in its immortality, it plays 

65 On the clear viol of her memory, 
And makes a constant sacrament of praise. 

1923 1931 

The Idea of Order at Key West4 

She sang beyond the genius5 of the sea. 
The water never formed to mind or voice, 
Like a body wholly body, fluttering 
Its empty sleeves; and yet its mimic motion 
Made constant cry, caused constantly a cry, 
That was not ours although we understood, 
Inhuman, of the veritable ocean. 
The sea was not a mask. No more was she. 
The song and water were not medleyed sound 
Even if what she sang was what she heard, 
Since what she sang was uttered word by word. 
It may be that in all her phrases stirred 
The grinding water and the gasping wind; 
But it was she and not the sea we heard. 
For she was the maker of the song she sang. 
The ever-hooded, tragic-gestured sea 
Was merely a place by which she walked to sing. 
Whose spirit is this? we said, because we knew 

4. One of the coral islands off the south coast of 5. The pervading and guardian spirit of a place. 
Florida. 
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WAVING ADIEU, ADIEU, ADIEU / 1265 

It was the spirit that we sought and knew 
20 That we should ask this often as she sang. 

If it was only the dark voice of the sea 
That rose, or even colored by many waves; 
If it was only the outer voice of sky 
And cloud, of the sunken coral water-walled, 

25 However clear, it would have been deep air, 
The heaving speech of air, a summer sound 
Repeated in a summer without end 
And sound alone. But it was more than that, 
More even than her voice, and ours, among 

30 The meaningless plungings of water and the wind, 
Theatrical distances, bronze shadows heaped 
On high horizons, mountainous atmospheres 
Of sky and sea. 

It was her voice that made 
35 The sky acutest at its vanishing. 

She measured to the hour its solitude. 
She was the single artificer of the world 
In which she sang. And when she sang, the sea, 
Whatever self it had, became the self 

40 That was her song, for she was the maker. Then we, 
As we beheld her striding there alone, 
Knew that there never was a world for her 
Except the one she sang and, singing, made. 

Ramon Fernandez,6 tell me, if you know, 
45 Why, when the singing ended and we turned 

Toward the town, tell why the glassy lights, 
The lights in the fishing boats at anchor there, 
As the night descended, tilting in the air, 
Mastered the night and portioned out the sea, 

so Fixing emblazoned zones and fiery poles, 
Arranging, deepening, enchanting night. 

Oh! Blessed rage for order, pale Ramon, 
The maker's rage to order words of the sea, 
Words of the fragrant portals, dimly-starred, 

55 And of ourselves and of our origins, 
In ghostlier demarcations, keener sounds. 

1936 

Waving Adieu, Adieu, Adieu7 

That would be waving and that would be crying, 
Crying and shouting and meaning farewell, 

6. Stevens claimed (Letters, 798) that he had sim-
ply combined two common Spanish names at ran-
dom, without conscious reference to the French 
literary critic and essayist Ramon Fernandez 

(1894-1944). 
7. Cf. Mark Strand's homage to this poem in Dark 
Harbor, XVI (p. 1864). 

Jeff Dolven



T H E SOLITARY REAPER / 803 

So might I, standing on this pleasant lea,° open meadow 
Have glimpses that would make me less forlorn; 
Have sight of Proteus rising from the sea; 
Or hear old Triton blow his wreathed horn.4 

1802-04 1807 

The Solitary Reaper 

Behold her, single in the field, 
Yon solitary Highland Lass! 
Reaping and singing by herself; 
Stop here, or gently pass! 

5 Alone she cuts and binds the grain, 
And sings a melancholy strain; 
0 listen! for the Vale0 profound valley 
Is overflowing with the sound. 

No Nightingale did ever chaunt 
10 More welcome notes to weary bands 

Of travelers in some shady haunt, 
Among Arabian sands; 
A voice so thrilling ne'er was heard 
In springtime from the Cuckoo bird, 

15 Breaking the silence of the seas 
Among the farthest Hebrides. 

Will no one tell me what she sings?— 
Perhaps the plaintive numbers flow 
For old, unhappy, far-off things, 

20 And battles long ago; 
Or is it some more humble lay, 
Familiar matter of today:1 

Some natural sorrow, loss, or pain, 
That has been, and may be again? 

25 Whate'er the theme, the Maiden sang 
As if her song could have no ending; 
1 saw her singing at her work, 
And o'er the sickle bending— 
I listened, motionless and still; 

30 And, as I mounted up the hill, 
The music in my heart I bore, 
Long after it was heard no more. 

1805 1807 

4. In Greek mythology, Proteus, the "Old Man of while he takes many frightening shapes. Triton is 
the Sea," rises from the sea at midday and can be the son of the sea god, Neptune; the sound of his 
forced to read the future by anyone who holds him conch-shell horn calms the waves. 

Jeff Dolven
William Wordsworth



30 

SECTION 1 
GENRE THEORY 

(Scholes), theoretical genre I historical genre 
(Todorov in The Fantastic: A Structural Approach 
to a Literary Genre, trans. Richard Howard [Ithaca: 
Cornell University Press, 1975]), basic atti-
tude I genre (Vietor), basic genre or basic type I genre 
(Petersen), or even, with some slight differences, 
simple form I real form in Jolles. Todorov's current 
position is closer to the one I am upholding here: 

In the past, attempts have been made to 
distinguish "natural" forms of poetry (for example, 
lyric, epic, or dramatic poetry) from its conven-
tional forms (sonnets, ballads, odes), or even to 
oppose [the "natural" and the conventional]. We 
need to try to see on what level such an assertion 

may still have some meaning. One possibility is 
that lyric poetry, epic poetry, and so on, are 
universal categories and thus belong to dis-
course . ... The other possibility is that such terms 
are used with regard to historical phenomena: thus 
the epic is what Homer's Iliad embodies. In the 
second case, we are indeed dealing with genres, but 
these are not qualitatively different on the 
discursive level from a genre like the sonnet (which 
for its part is based on constraints: thematic, 
verbal, and so on). (''L'origine des genres" [1976], in 
Les Genres du discours [Paris: Seuil, 1978], 50; tr. 
Genres in Discourse, trans. Catherine Porter [New 
York: Cambridge University Press, 1990], 18. 
Emphasis mine.) 

1.2 Theory of Genres (1957) 

NORTHROP FRYE 

We complained in our introduction that the theory of genres was an undeveloped sub-
ject in criticism. We have the three generic terms drama, epic, and lyric, derived from 
the Greeks, but we use the latter two chiefly as jargon or trade slang for long and short 
(or shorter) poems respectively. The middle-sized poem does not even have a jargon 
term to describe it, and any long poem gets to be called an epic, especially if it is divided 
into a dozen or so parts, like Browning's Ring and the Book. This poem takes a dramatic 
structure, a triangle of jealous husband, patient wife, and chivalrous lover involved in a 
murder trial with courtroom and death-house scenes, and works it all out through the 
soliloquies of the characters. It is an astounding tour de force, but we can fully appreciate 
this only when we see it as a generic experiment in drama, a drama turned inside out, as 
it were. Similarly, we call Shelley's Ode to the West Wind a lyric, perhaps because it is a 
lyric; if we hesitate to call Epipsychidion a lyric, and have no idea what it is, we can al-
ways call it the product of an essentially lyrical genius. It is shorter than the Iliad, and 
there's an end of it. 

However, the origin of the words drama, epic, and lyric suggests that the central prin-
ciple of genre is simple enough. The basis of generic distinctions in literature appears to 
be the radical of presentation. Words may be acted in front of a spectator; they may be 
spoken in front of a listener; they may be sung or chanted; or they may be written for a 
reader. Criticism, we note resignedly in passing, has no word for the individual member 
of an author's audience, and the word "audience" itself does not really cover all genres, as 
it is slightly illogical to describe the readers of a book as an audience. The basis of generic 
criticism in any case is rhetorical, in the sense that the genre is determined by the condi-
tions established between the poet and his public. 

Jeff Dolven
Virginia Jackson and Yopie
Prins, eds., The Lyric Theory
Reader (Baltimore, MD: 
The Johns Hopkins University
Press, 2014).



We have to speak of the radical of presentation if the distinctions of acted, spoken, 31 
and written word are to mean anything in the age of the printing press. One may print a 
lyric or read a novel aloud, but such incidental changes are not enough in themselves to 1.2 
alter the genre. For all the loving care that is rightfully expended on the printed texts of NoRTHROP FRYE 

Shakespeare's plays, they are still radically acting scripts, and belong to the genre of drama. 
If a Romantic poet gives his poem a dramatic form, he may not expect or even want any 
stage representation; he may think entirely in terms of print and readers; he may even 
believe, like many Romantics, that the stage drama is an impure form because of the limi-
tations it puts on individual expression. Yet the poem is still being referred back to some 
kind of theatre, however much of a castle in the air. A novel is written, but when Conrad 
employs a narrator to help him tell his story, the genre of the written word is being as-
similated to that of the spoken one. 

The question of how we are to classify such a novel is less important than the recogni-
tion of the fact that two different radicals of presentation exist in it. It might be thought 
simpler, instead of using the term radical, to say that the generic distinctions are among the 
ways in which literary works are ideally presented, whatever the actualities are. But Milton, 
for example, seems to have no ideal of reciter and audience in mind for Paradise Lost; he 
seems content to leave it, in practice, a poem to be read in a book. When he uses the conven-
tion of invocation, thus bringing the poem into the genre of the spoken word, the signifi-
cance of the convention is to indicate what tradition his work primarily belongs to and what 
its closest affinities are with. The purpose of criticism by genres is not so much to classify as 
to clarify such traditions and affinities, thereby bringing out a large number ofliterary rela-
tionships that would not be noticed as long as there were no context established for them. 

The genre of the spoken word and the listener is very difficult to describe in English, 
but part of it is what the Greeks meant by the phrase ta epe, poems intended to be recited, 
not necessarily epics of the conventional jumbo size. Such "epic" material does not have 
to be in metre, as the prose tale and the prose oration are important spoken forms. The 
difference between metre and prose is evidently not in itself a generic difference, as the 
example of drama shows, though it tends to become one. In this essay I use the word 
-epos" to describe works in which the radical of presentation is oral address, keeping the 
word epic for its customary use as the name of the form of the Iliad, Odyssey, Aeneid, and 
Paradise Lost. Epos thus takes in all literature, in verse or prose, which makes some at-
tempt to preserve the convention of recitation and a listening audience. 

The Greeks gave us the names of three of our four genres: they did not give us a word 
:"or the genre that addresses a reader through a book, and naturally we have not invented 
one of our own. The nearest to it is "history," but this word, in spite of Tom ]ones, has gone 
outside literature, and the Latin "scripture" is too specialized in meaning. As I have to 
have some word, I shall make an arbitrary choice of "fiction" to describe the genre of the 
?rinted page. I know that I used this word in the first essay in a different context, but it 
o;eems better to compromise with the present confused terminology than to increase the 
difficulties of this book by introducing too many new terms. The analogy of the keyboard 
:n music may illustrate the difference between fiction and other genres which for practi-
.:al purposes exist in books. A book, like a keyboard, is a mechanical device for bringing 
an entire artistic structure under the interpretive control of a single person. But just as it 
:s possible to distinguish genuine piano music from the piano score of an opera or sym-
?hony, so we may distinguish genuine "book literature" from books containing the re-
duced textual scores of recited or acted pieces. 

The connection between a speaking poet and a listening audience, which may be actual 
in Homer or Chaucer, soon becomes increasingly theoretical, and as it does so epos passes 



32 insensibly into fiction. One may even suggest, not quite seriously, that the legendary figure of 
the blind bard, which is used so effectively by Milton, indicates that the drift toward an un-

SECTION 1 seen audience sets in very early. But whenever the same material does duty for both genres, 
GENRE THEORY the distinction between the genres becomes immediately apparent. The chief distinction, 

though not a simple one of length, is involved with the fact that epos is episodic and fiction 
continuous. The novels of Dickens are, as books, fiction; as serial publications in a magazine 
designed for family reading, they are still fundamentally fiction, though closer to epos. But 
when Dickens began to give readings from his own works, the genre changed wholly to epos; 
the emphasis was then thrown on immediacy of effect before a visible audience. 

In drama, the hypothetical or internal characters of the story confront the audience 
directly, hence the drama is marked by the concealment of the author from his audience. 
In very spectacular drama, such as we get in many movies, the author is of relatively little 
importance. Drama, like music, is an ensemble performance for an audience, and music 
and drama are most likely to flourish in a society with a strong consciousness of itself as a 
society, like Elizabethan England. When a society becomes individualized and competi-
tive, like Victorian England, music and drama suffer accordingly, and the written word 
almost monopolizes literature. In epos, the author confronts his audience directly, and the 
hypothetical characters of his story are concealed. The author is still theoretically there 
when he is being represented by a rhapsode or minstrel, for the latter speaks as the poet, 
not as a character in the poem. In written literature both the author and his characters 
are concealed from the reader. 

The fourth possible arrangement, the concealment of the poet's audience from the 
poet, is presented in the lyric. There is, as usual, no word for the audience of the lyric: 
what is wanted is something analogous to "chorus" which does not suggest simultaneous 
presence or dramatic context. The lyric is, to go back to Mill's aphorism referred to at the 
beginning of this book, preeminently the utterance that is overheard. The lyric poet nor-
mally pretends to be talking to himself or to someone else: a spirit of nature, a Muse (note 
the distinction from epos, where the Muse speaks through the poet), a personal friend, a 
lover, a god, a personified abstraction, or a natural object. The lyric is, as Stephen Dedalus 
says in Joyce's Portrait, the poet presenting the image in relation to himself: it is to epos, 
rhetorically, as prayer is to sermon. The radical of presentation in the lyric is the hypotheti-
cal form of what in religion is called the "!-Thou" relationship. The poet, so to speak, turns 
his back on his listeners, though he may speak for them, and though they may repeat some 
of his words after him. 

Epos and fiction make up the central area of literature, and are flanked by the drama 
on one side and by the lyric on the other. Drama has a peculiarly intimate connection with 
ritual, and lyric with dream or vision, the individual communing with himself. We said at 
the beginning of this book that there is no such thing as direct address in literature, but 
direct address is natural communication, and literature may imitate it as it may imitate 
anything else in nature. In epos, where the poet faces his audience, we have a mimesis of 
direct address. Epos and fiction first take the form of scripture and myth, then of tradi-
tional tales, then of narrative and didactic poetry, including the epic proper, and of ora-
torical prose, then of novels and other written forms. As we progress historically through 
the five modes, fiction increasingly overshadows epos, and as it does, the mimesis of direct 
address changes to a mimesis of assertive writing. This in its turn, with the extremes of 
documentary or didactic prose, becomes actual assertion, and so passes out of literature. 

The lyric is an internal mimesis of sound and imagery, and stands opposite the external 
mimesis, or outward representation of sound and imagery, which is drama. Both forms 
avoid the mimesis of direct address. The characters in a play talk to each other, and are 



theoretically talking to themselves in an aside or soliloquy. Even if they are conscious of an 33 

audience, they are not speaking for the poet, except in special cases like the parabasis of Old 
Comedy or the prologues and epilogues of the rococo theatre, where there is an actual ge- 1.2 

neric change from drama to epos. In Bernard Shaw the comic parabasis is transferred from NoRTHROP FRYE 

the middle of the play to a separate prose preface, which is a change from drama to fiction. 
In epos some kind of comparatively regular metre tends to predominate: even oratori-

cal prose shows many metrical features, both in its syntax and in its punctuation. In fiction 
prose tends to predominate, because only prose has the continuous rhythm appropriate for 
the continuous form of the book. Drama has no controlling rhythm peculiar to itself, but 
it is most closely related to epos in the earlier modes and to fiction in the later ones. In the 
lyric a rhythm which is poetic but not necessarily metrical tends to predominate. We 
proceed to examine each genre in turn with a view to discovering what its chief features 
are. As in what immediately follows we are largely concerned with diction and linguistic 
elements, we must limit our survey mainly to a specific language, which will be English: 
this means that a good deal of what we say will be true only of English, but it is hoped that 
the main principles can be adapted to other languages as well. 

[ ... ] 

The Rhythm of Association: Lyric 
In the historical sequence of modes, each genre in turn seems to rise to some degree of 
ascendancy. Myth and romance express themselves mainly in epos, and in the high mi-
metic the rise of a new national consciousness and an increase of secular rhetoric bring the 
drama of the settled theatre into the foreground. The low mimetic brings fiction and an 
increasing use of prose, the rhythm of which finally begins to influence verse. Word-
sworth's theory that apart from metre the lexis of poetry and of prose are identical is a 
low mimetic manifesto. The lyric is the genre in which the poet, like the ironic writer, 
turns his back on his audience. It is also the genre which most clearly shows the hypotheti-
cal core of literature, narrative and meaning in their literal aspects as word-order and 
word-pattern. It looks as though the lyric genre has some peculiarly close connection with 
the ironic mode and the literal level of meaning. 

Let us take a line of poetry at random, say the beginning of Claudio's great speech in 
.'vfeasure for Measure: 

Ay, but to die, and go we know not where: 

We can hear of course the metrical rhythm, an iambic pentameter spoken as a four-stress 
line. We can hear the semantic or prose rhythm, and we hear what we may call the rhythm 
of decorum, the verbal representation of the horror of a man facing death. But we can also, 
if we listen to the line very attentively, make out still another rhythm in it, an oracular, 
meditative, irregular, unpredictable, and essentially discontinuous rhythm, emerging from 
the coincidences of the sound-pattern: 

Ay: 
But to die ... 

and go 
we know 

not where ... 

Just as the semantic rhythm is the initiative of prose, and as the metrical rhythm is 
the initiative of epos, so this oracular rhythm seems to be the predominating initiative of 



34 lyric. The initiative of prose normally has its center of gravity in the conscious mind: the 
discursive writer writes deliberately, and the literary prose writer imitates a deliberative 

SECTION 1 process. In verse epos the choice of a metre prescribes the form of rhetorical organization: 
GENRE THEORY the poet develops an unconscious habitual skill in thinking in this metre, and is thereby 

set free to do other things, such as tell stories, expound ideas, or make the various modi-
fications demanded by decorum. Neither of these by itself seems quite to get down to what 
we think of as typically the poetic creation, which is an associative rhetorical process, most 
of it below the threshold of consciousness, a chaos of paronomasia, sound-links, ambigu-
ous sense-links, and memory-links very like that of the dream. Out of this the distinctively 
lyrical union of sound and sense emerges. Like the dream, verbal association is subject to 
a censor, which (or whom) we may call the "plausibility-principle," the necessity of shap-
ing itself into a form acceptable to the poet's and his reader's waking consciousness, and 
of adapting itself to the sign-meanings of assertive language well enough to be communi-
cable to that consciousness. But associative rhythm seems to retain a connection with 
dream corresponding to the drama's connection with ritual. The associative rhythm, no 
less than the others, can be found in all writing: Yeats's typographical rearrangement of 
Pater which begins The Oxford Book of Modern Verse illustrates how it may be extracted 
from prose. 

The most natural unit of the lyric is the discontinuous unit of the stanza, and in ear-
lier periods most lyrics tended to be fairly regular strophic patterns, reflecting the ascen-
dancy of epos. Stanzaic epos, such as we find in medieval romance, is usually much closer 
to the atmosphere of a dream world than linear epos. With the Romantic movement a 
sense that the "true voice of feeling" was unpredictable and irregular in its rhythm began 
to increase. Poe's Poetic Principle maintains that poetry is essentially oracular and discon-
tinuous, that the poetic is the lyrical, and that verse epos consists really oflyrical passages 
stuck together with versified prose. This is a manifesto of the ironic age, as Wordsworth's 
preface was a low mimetic one, and announces the arrival of a third period of technical 
experiment in English literature, in which the object is to liberate the distinctive rhythm of 
lyric. The aim of"free" verse is not simply revolt against metre and epos conventions, but 
the articulation of an independent rhythm equally distinct from metre and from prose. If 
we do not recognize this third rhythm, we shall have no answer for the naive objection that 
when poetry loses regular metre it becomes prose. 

The loosening of rhyme in Emily Dickinson and of stanzaic structure in Yeats are 
intended, not to make the metrical pattern more irregular, but to make the lyric rhythm 
more precise. Hopkins's term "sprung rhythm," too, has as close an affinity with lyric as 
running rhythm has with epos. Pound's theories and techniques, from his early imagism 
to the discontinuous pastiche of the Cantos (preceded by a half-century of French and En-
glish experiment in the "fragmentation" or lyricizing of epos), are lyric-centered theories 
and techniques. The rhetorical analysis founded on ambiguity in new criticism is a lyric-
centered criticism which tends, often explicitly, to extract the lyrical rhythm from all the 
genres. The most admired and advanced poets of the twentieth century are chiefly those 
who have most fully mastered the elusive, meditative, resonant, centripetal word-magic 
of the emancipated lyrical rhythm. In the course of this development the associative 
rhythm has become more flexible, and has consequently moved from its Romantic basis 
in style to a new kind of subjectivized decorum. 

The traditional associations of lyric are chiefly with music. The Greeks spoke of lyrics 
as ta mele, usually translated as "poems to be sung"; in the Renaissance, lyric was con-
stantly associated with the lyre and the lute, and Poe's essay just referred to lays an empha-
sis on the importance of music in poetry which makes up in strength what it lacks in preci-



sion. We should remember, however, that when a poem is "sung," at least in the modern 35 

musical sense, its rhythmical organization has been taken over by music. The words of a 
"singable" lyric are generally neutral and conventional words, and modern song has the 1.2 
stress accent of music, with little if anything left of the pitch accent that marks the domina- NoRTHROP FRYE 

tion of music by poetry. We should therefore get a clearer impression of the lyric if we 
translated ta mele as "poems to be chanted," for chanting, or what Yeats called cantillation, 
is an emphasis on words as words. Modern poets who, like Yeats, want their poems chanted 
are often precisely those who are most suspicious of musical settings. 

The history of music shows a recurrent tendency to develop elaborate contrapuntal 
structures which, in vocal music, almost annihilate the words. There has also been a re-
current tendency to reform and simplify musical structures in order to give the words 
more prominence. This has sometimes been the result of religious pressure, but literary 
influences have been at work too. We may take the madrigal, perhaps, as representing 
something close to a limit of the subservience of poetry to music. In the madrigal the po-
etic rhythm disappears as the words are tossed from voice to voice, and the imagery in the 
words is expressed by the devices of what is usually called program music. We may find 
long passages filled up with nonsense words, or the whole collection may bear the subtitle 
"apt for voices or viols," indicating that the words can be dispensed with altogether. The 
dislike of poets for this trituration of their words can be seen in the support they gave to 
the seventeenth-century style of isolating the words on a single melodic line, the style which 
made the opera possible. This certainly brings us closer to poetry, though music still pre-
dominates in the rhythm. But the closer the composer moves toward emphasizing the 
verbal rhythm of the poem, the closer he comes to the chanting which is the real rhythmi-
cal basis of lyric. Henry Lawes made some experiments in this direction which won the 
applause of Milton, and the admiration that so many symbolistes expressed for Wagner 
was evidently based on the notion (if so erroneous a notion can be said to be a base) that 
he was also trying to identify, or at least closely associate, the rhythm of music and the 
rhythm of poetry. 

But now that we have music on one boundary oflyric, and the purely verbal emphasis 
of cantillation in the center, we can see that lyric has a relation to the pictorial on the other 
side which is equally important. Something of this is present in the typographical appear-
ance of a lyric on a printed page, where it is, so to speak, overseen as well as overheard. The 
arrangement of stanzas and indentations gives a visible pattern to a lyric which is quite 
distinct from epos, where the lines have approximately the same length, as well as of 
course from prose. In any case there are thousands oflyrics so intently focussed on visual 
imagery that they are, as we may say, set to pictures. In the emblem an actual picture ap-
pears, and the poet-painter Blake, whose engraved lyrics are in the emblem tradition, has 
a role in the lyric analogous to that of the poet-composers Campion and Dowland on the 
musical side. The movement called imagism made a great deal of the pictorial element in 
the lyric, and many imagistic poems could almost be described as a series of captions to 
invisible pictures. 

In such emblems as Herbert's The Altar and Easter Wings, where the pictorial shape of 
the subject is suggested in the shape of the lines of the poem, we begin to approach the pic-
torial boundary of the lyric. The absorption of words by pictures, corresponding to the 
madrigal's absorption of words by music, is picture-writing, of the kind most familiar to us 
in comic strips, captioned cartoons, posters, and other emblematic forms. A further stage of 
absorption is represented by Hogarth's Rake's Progress and similar narrative sequences of 
pictures, in the scroll pictures of the Orient, or in the novels in woodcuts that occasionally 
appear. Pictorial arrangements of the visible basis of literature, which is alphabetical 



36 writing, have had a more fitful and sporadic existence, ranging from capitals in illumi-
nated manuscripts to surrealist experiments in collage, and have not had much specifi-

SECTION 1 cally literary importance. They would have had more, of course, if our writing had re-
GENRE THEORY mained in the hieroglyphic stage, as in hieroglyphics writing and drawing are much the 

same art. We have previously glanced at Pound's comparison of the imagistic lyric to the 
Chinese ideogram. 

We should expect that during the last century there would have been a good deal said 
about the relation of poetry to music on the one hand, and to painting on the other. In fact 
the attempts to bring words as near as possible to the more repetitive and emphatic 
rhythm of music or the more concentrated stasis of painting make up the main body of 
what is usually called experimental writing. It would make for clearer thinking if these 
developments were regarded as lateral explorations of a single phase of rhetoric, not, 
through a false analogy with science, as "new directions" portending a general advance of 
literary technique on all fronts. The reverse movement of the same progressive fallacy 
gives us the moral indignation that talks about "decadence." A question on which little has 
yet been said is the extent to which poetry may, so to speak, disappear into painting or 
music and come back with a different rhythm. This happened for example in the emer-
gence of the "prosa" out of the sequence in medieval music, and it happens in a different 
way when a song becomes a kind of rhythmical reservoir for a number of different lyrics. 

The two elements of subconscious association which form the basis for lyrical melos 
and apsis respectively have never been given names. We may call them, if the terms are 
thought dignified enough, babble and doodle. In babble, rhyme, assonance, alliteration, 
and puns develop out of sound-associations. The thing that gives shape to the associating 
is what we have been calling the rhythmical initiative, though in a free verse poem it 
would be rather a sense of the oscillations of rhythm within an area which gradually be-
comes defined as the containing form. We can see from the revisions poets make that the 
rhythm is usually prior, either in inspiration or in importance or both, to the selection of 
words to fill it up. This phenomenon is not confined to poetry: in Beethoven's notebooks, 
too, we often see how he knows that he wants a cadence at a certain bar before he has 
worked out any melodic sequence to reach it. One can see a similar evolution in children, 
who start with rhythmical babble and fill in the appropriate words as they go along. The 
process is also reflected in nursery rhymes, college yells, work songs, and the like, where 
rhythm is a physical pulsation close to the dance, and is often filled up with nonsense 
words. An obvious priority of rhythm to sense is a regular feature of popular poetry, and 
verse, like music, is called "light" whenever it has the rhythmical accentuation of a railway 
coach with a flat wheel. 

When babble cannot rise into consciousness, it remains on the level of uncontrolled 
association. This latter is often a literary way of representing insanity, and Smart's Jubi-
late Agno, parts of which are usually considered mentally unbalanced, shows the creative 
process in an interesting formative stage: 

For the power of some animal is predominant in every language. 
For the power and spirit of a CAT is in the Greek. 
For the sound of a cat is in the most useful preposition x:cxr' c:v-xc:v ... 
For the Mouse (Mus) prevails in the Latin. 
For edi-mus, bibi-mus, vivi-mus-ore-mus ... 
For two creatures the Bull & the Dog prevail in the English, 
For all the words ending in ble are in the creature. 
Invisi-ble, Incomprehensi-ble, ineffa-ble, A-ble ... 



For there are many words under Bull ... 
For Brook is under Bull. God be gracious to Lord Bolingbroke. 

It is possible that similar sputters and sparks of the fusing intellect take place in all poetic 
thinking. The puns in this passage impress the reader as both outrageous and humorous, 
which is consistent with Freud's view of wit as the escape of impulse from the control of 
the censor. In creation the impulse is the creative energy itself, and the censor is what we 
have called the plausibility-principle. Paronomasia is one of the essential elements of ver-
bal creation, but a pun introduced into a conversation turns its back on the sense of the 
conversation and sets up a self-contained verbal sound-sense pattern in its place. 

There is a perilous balance in paronomasia between verbal wit and hypnotic incanta-
tion. In Poe's line "the viol, the violet and the vine," we have a fusion of two opposed quali-
ties. Wit makes us laugh, and is addressed to the awakened intelligence; incantation by 
itself is humorlessly impressive. Wit detaches the reader; the oracle absorbs him. In dream-
poems like Arthur Benson's The Phoenix, or in poems intended to represent dreaming or 
drowsy states, like the medieval Pearl and ma_ny passages in Spenser and Tennyson, we 
notice a similar insistence on hypnotically recurrent sound-patterns. If we were to laugh 
at the wit in such a line as Poe's, we should break the spell of his poem, yet the line is 
witty, just as Finnegans Wake is a very funny book, although it never leaves the oracular 
solemnity of the dream world. In the latter, of course, the researches of Freud and Jung 
into the mechanisms of both dream and wit have been extensively drawn upon. There 
may well be buried in it some such word as "vinolent," intended to express everything in 
Poe's line at once. In fiction the associative process ordinarily shows itself chiefly in the 
names the author invents for his characters. Thus "Lilliputian" and "Ebenezer Scrooge" 
are associative names for midgets and misers respectively, because one suggests "little" and 
"puny" and the other "squeeze," "screw" and perhaps "geezer." Spenser says that a character 
of his has been named Malfont: 

Eyther forth' euill, which he did therein, 
Or that he likened was to a welhed, 

which implies that the second syllable of his name is to be derived both from fans and 
fromfacere. We may call this kind of associative process poetic etymology, and we shall 
say more about it later. 

The characteristics of babble are again present in doggerel, which is also a creative 
process left unfinished through lack of skill or patience, though the psychological condi-
tions are of the opposite kind from those of Jubilate Agno. Doggerel is not necessarily 
stupid poetry; it is poetry that begins in the conscious mind and has never gone through 
the associative process. It has a prose initiative, but tries to make itself associative by an 
act of will, and it reveals the same difficulties that great poetry has overcome at a subcon-
scious level. We can see in doggerel how words are dragged in because they rhyme or scan, 
how ideas are dragged in because they are suggested by a rhyme-word, and so on. De-
liberate doggerel, as we have it in Hudibras or German knittelvers, can be a source of bril-
liant rhetorical satire, and one which involves a kind of parody of poetic creation itself, 
just as malapropism is a parody of poetic etymology. The difficulties in the way of giving 
prose itself something of the associative concentration of poetry are enormous, and not 
many prose writers, apart from Flaubert and Joyce, have consistently and resolutely faced 
them. 

The first rough sketches of verbal design ("doodle") in the creative process are hardly 
separable from associative babble. Phrases are scribbled in notebooks to be used later; a 

37 

1.2 

NORTHROP fRYE 



38 first stanza may suddenly "come" and then other stanzas of the same shape have to be 
designed to go with it, and all the ingenuity that Freud has traced in the dream has to be 

SECTION 1 employed in putting words into patterns. The elaborateness of conventional forms-the 
GENRE THEORY sonnet and its less versatile congeners the ballade, villanelle, sestina, and the like, to-

gether with all the other conventions that the individual lyric poet invents for himself-
indicates how far removed the lyrical initiative really is from whatever a cri de coeur is 
supposed to be. Poe's essay on his own The Raven is a perfectly accurate account of what 
he did in that poem, whether he did it on the conscious mental level that the essay sug-
gests or not, and this essay, like The Poetic Principle, anticipates the critical techniques 
of a new mode. 

We may note that although of course lyrics in all ages are addressed to the ear, the rise 
of fiction and the printing press develops an increasing tendency to address the ear through 
the eye. The visual patterns of E. E. Cummings are obvious examples, but do not by any 
means stand alone. A poem of Marianne Moore's, Camellia Sabina, employs an eight-line 
stanza in which the rhyming words are at the end of the first line, at the end of the eighth 
line, and at the third syllable of the seventh line. I doubt if the most attentive listener 
could pick this last rhyme up merely from hearing the poem read aloud: one sees it first 
on the page, and then translates the visual structural pattern to the ear. 

We are now in a position to find more acceptable words for babble and doodle, the 
radicals oflyrical me los and apsis respectively. The radical of me los is charm: the hypnotic 
incantation that, through its pulsing dance rhythm, appeals to involuntary physical re-
sponse, and is hence not far from the sense of magic, or physically compelling power. The 
etymological descent of charm from carmen, song, may be noted. Actual charms have a 
quality that is imitated in popular literature by work songs of various kinds, especially 
lullabies, where the drowsy sleep-inducing repetition shows the underlying oracular or 
dream pattern very clearly. Invective or flyting, the literary imitation of the spell-binding 
curse, uses similar incantatory devices for opposite reasons, as in Dunbar's Flyting with 
Kennedy: 

Mauch mutton, byt buttoun, peilit gluttoun, air to Hilhous; 
Rank beggar, ostir dregar, foule fleggar in the flet; 
Chittirlilling, ruch rilling, like schilling in the milhous; 
Baird rehator, theif of natour, fa is tratour, feyindis gett ... 

From here the line of descent is easy to the melos of physical absorption in sound and 
rhythm, the pounding movement and clashing noise which the heavy accentuation of 
English makes possible. Lindsay's The Congo and Sweeney Agonistes are modern exam-
ples of a tendency to ragtime in English poetry that can be traced back through Poe's Bells 
and Dryden's Alexander's Feast to Skelton and to Dunbar's Ane Ballat of our Lady. A more 
refined aspect of melos is exhibited in lyrics which combine accentual repetition with 
variations in speed. Thus Wyatt's sonnet: 

I abide and abide and better abide, 
And, after the olde proverbe, the happie daye: 
And ever my ladye to me clothe saye, 
"Let me alone and I will provyde." 

I abide and abide and tarrye the tyde 
And with abiding spede well ye maye: 
Thus do I abide I wott allwaye, 
Nother obtayning nor yet denied. 



Aye me! this long abidyng 
Semithe to me as who sayethe 
A prolonging of a dieng dethe, 

Or a refusing of a desyred thing. 
Moche ware it bettre for to be playne, 
Then to saye abide and yet shall not obtayne. 

This lovely sonnet is intensely musical in its conception: there is the repeated clang of 
uabide" and the musical, though poetically very audacious, sequential repetition of the 
first line in the fifth. Then as hope follows expectancy, doubt hope, and despair doubt, the 
lively rhythm gradually slows down and collapses. On the other hand, Skelton, like Scar-
latti after him, gets fidgety in a slow rhythm and is more inclined to speed up. Here is an 
accelerando in a rhyme royal stanza from The Garland of Laurell: 

That long tyme blew a full tymorous blaste, 
Like to the Boriall wyndes, whan they blowe, 
That tow res and tounes and trees downe cast, 
Drove clouds together like dryftes of snowe; 
The dredful dinne drove all the route on a row; 
Som trembled, som girned, som gasped, som gased, 
As people half pevissh or men that were mased. 

In the same poem there is a curious coincidental link with music: the verses to Margery 
Wentworth, Margaret Hussey, and Gertrude Statham are miniature musical rondos of 
:he abaca type. 

We have several times noticed the close relation between the visual and the conceptual 
jn poetry, and the radical of apsis in the lyric is riddle, which is characteristically a fusion of 
sensation and reflection, the use of an object of sense experience to stimulate a mental ac-
tivity in connection with it. Riddle was originally the cognate object of read, and the rid-
dle seems intimately involved with the whole process of reducing language to visible form, 
a process which runs through such by-forms of riddle as hieroglyphic and ideogram. The 
actual riddle-poems of Old English include some of its finest lyrics, and belong to a cul-
ture in which such a phrase as "curiously inwrought" is a favorite aesthetic judgement. 
rust as the charm is not far from a sense of magical compulsion, so the curiously wrought 
object, whether sword-hilt or illuminated manuscript, is not far from a sense of enchant-
ment or magical imprisonment. Closely parallel to the riddle in Old English is the figure 
of speech known as the kenning or oblique description which calls the body the bone-
house and the sea the whale-road. 
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479 (712) / 1119 

Titled - Confirmed -
Delirious Charter! 
Mine - long as Ages steal! 

1862 1890 

445 (613) 

They shut me up in Prose -
As when a little Girl 
They put me in the Closet -
Because they liked me "still" -

5 Still! Could themself have peeped -
And seen my Brain - go round -
They might as wise have lodged a Bird 
For Treason - in the Pound -

Himself has but to will 
10 And easy as a Star 

Look down opon Captivity -
And laugh - No more have I -

1862 1935 

479 (712) 

Because I could not stop for Death -
He kindly stopped for me -
The Carriage held but just Ourselves -
And Immortality. 

5 We slowly drove - He knew no haste 
And I had put away 
My labor and my leisure too, 
For His Civility -

We passed the School, where Children strove 
10 At Recess - in the Ring -

We passed the Fields of Gazing Grain -
We passed the Setting Sun -

Or rather - He passed Us -
The Dews drew quivering and Chill -

i5 For only Gossamer, my Gown -
My Tippet - only Tulle9 -

9. Sheer silk net. Tippet: shoulder cape. 

Jeff Dolven



1120 / EMILY DICKINSON 

We paused before a House that seemed 
A Swelling of the Ground -
The Roof was scarcely visible -

20 The Cornice0 - in the Ground - crowning point 

Since then - 'tis Centuries - and yet 
Feels shorter than the Day 
I first surmised the Horses' Heads 
Were toward Eternity -

1862 1890 

533 (569) 

I reckon - When I count at all -
First - Poets - Then the Sun -
Then Summer - Then the Heaven of God -
And then - the List is done -

5 But, looking back - the First so seems 
To Comprehend the Whole -
The Others look a needless Show -
So I write - Poets - All -

Their Summer - lasts a solid Year -
10 They can afford a Sun 

The East - would deem extravagant -
And if the Further Heaven -

Be Beautiful as they prepare 
For Those who worship Them -

15 It is too difficult a Grace -
To Justify the Dream -

1863 1929 

588 (536) 

The Heart asks Pleasure - first -
And then - excuse from Pain -
And then - those little Anodynes 
That deaden suffering -

5 And then - to go to sleep -
And then - if it should be 
The will of it's Inquisitor 
The privilege to die -

1863 1890 

Jeff Dolven



59cATHY PARk HONG

Our  Jim

In this world hacked from marrowed dust,
the half-breed assassin slays 
men before they breed to corps,
He belts his innard song.

He travels to a sapling town where
sawyers hew logs to songs of plovers,
and mansadors tame broncs of the blackest, 
lustiest blood. 

Soon the town blooms to terror,
and fades before it booms.
Ghosts weed out of   bodies with their sharp 
imagined hands.

A hobbled miner, delirious from the sun,
feels the shadow of   his innard song, 
and croaks: I’m a buck nun 
failure anyway.

The half-breed leaves him be,
rides to a town of tents wooled with alfalfa
and glass-needled rain shatters
the dusted tundra.

Jeff Dolven
Poetry Magazine  196.1 (Apr 2010)



LA BELLE DAME SANS M E R C I / 917 

1819 

So, if we may not let the Muse2 be free, 
She will be bound with garlands of her own. 

1848 

La Belle Dame sans Merci3 

0 what can ail thee, Knight at arms, 
Alone and palely loitering? 

The sedge has withered from the Lake 
And no birds sing! 

5 O what can ail thee, Knight at arms, 
So haggard, and so woebegone? 

The squirrel's granary is full 
And the harvest's done. 

1 see a lily on thy brow 
10 With anguish moist and fever dew, 

And on thy cheeks a fading rose 
Fast withereth too. 

"I met a Lady in the Meads,0 

Full beautiful, a faery's child, 
15 Her hair was long, her foot was light 

And her eyes were wild. 

"I made a Garland for her head, 
And bracelets too, and fragrant Zone;0 

She looked at me as she did love 
20 And made sweet moan. 

meadows 

girdle 

"I set her on my pacing steed 
And nothing else saw all day long, 

For sidelong would she bend and sing 
A faery's song. 

"She found me roots of relish sweet, 
And honey wild, and manna0 dew, 

And sure in language strange she said 
'I love thee true.' 

food (from heaven) 

"She took me to her elfin grot0 

And there she wept and sighed full sore, 
And there I shut her wild wild eyes 

With kisses four. 

grotto 

2. Source of poetic inspiration. an earlier (and widely preferred) version of a poem 
3. The lovely but merciless lady (French). This is first published in 1820. 

Jeff Dolven



918 / JOHN KEATS 

"And there she lulled me asleep, 
And there I dreamed, Ah Woe betide! 

The latest0 dream I ever dreamt last 
On the cold hill side. 

"I saw pale Kings, and Princes too, 
Pale warriors, death-pale were they all; 

They cried, 'La belle dame sans merci 
Hath thee in thrall!' 

"I saw their starved lips in the gloam 
With horrid warning gaped wide, 

And I awoke, and found me here 
On the cold hill's side. 

"And this is why I sojourn here, 
Alone and palely loitering; 

Though the sedge is withered from the Lake 
And no birds sing." 

April 1819 

Lamia4 

Part 1 

Upon a time, before the faery broods 
Drove Nymph and Satyr5 from the prosperous woods, 
Before King Oberon's bright diadem,6 

Sceptre, and mantle, clasp'd with dewy gem, 
5 Frighted away the Dryads and the Fauns 

From rushes green, and brakes, and cowslip'd7 lawns, 
The ever-smitten Hermes8 empty left 
His golden throne, bent warm on amorous theft: 
From high Olympus had he stolen light, 

10 On this side of Jove's clouds, to escape the sight 
Of his great summoner, and made retreat 
Into a forest on the shores of Crete. 
For somewhere in that sacred island dwelt 
A nymph, to whom all hoofed Satyrs knelt; 

15 At whose white feet the languid Tritons9 poured 
Pearls, while on land they wither'd and adored. 
Fast by the springs where she to bathe was wont,0 accustomed 
And in those meads0 where sometime she might haunt, meadows 
Were strewn rich gifts, unknown to any Muse,1 

4. In Greek mythology, a female demon who Brakes: thickets. 
preyed on humans. 8. Or Mercury, the gods'messenger, especially at 
5. Like dryads and fauns (line 5), nymphs and the service of Jove (or Jupiter, Zeus), the chief god. 
satyrs were minor classical deities. 9. Minor sea gods. 
6. Crown of Oberon, king of the fairies (post- 1. One of the nine sister goddesses who presided 
classical supernatural beings). over song, poetry, and the arts and sciences. 
7. Covered with cowslips (a species of wildflower). 

Jeff Dolven



1728 / FRANK O ' H A R A 

thirty years a shade, yet whose traits (plus others 
not so staring—loyalty, cynicism, 

15 neophyte's pure heart in erotic mufti3 

straight out of Baghdad) 

solve the lifelong riddle: a face no longer 
sought in dreams but worn as my own. Aladdin4 

rubs his lamp—youth? age?—and the rival two beam 
20 forth in one likeness. 

1988 

FRANK O'HARA 
1926-1966 

The Day Lady1 Died 

It is 12:20 in New York a Friday 
three days after Bastille day,2 yes 
it is 1959 and I go get a shoeshine 
because I will get off the 4:19 in Easthampton3 

5 npat 7:15 and then go straight to dinner 
and I don't know the people who will feed me 

I walk up the muggy street beginning to sun 
and have a hamburger and a malted and buy 
an ugly NEW WORLD WRITING to see what the poets 

io in Ghana are doing these days 
I go on to the bank 

and Miss Stillwagon (first name Linda I once heard) 
doesn't even look up my balance for once in her life 
and in the GOLDEN GRIFFIN41 get a little Verlaine 

15 for Patsy with drawings by Bonnard although I do 
think of Hesiod, trans. Richmond Lattimore or 
Brendan Behan's new play or Le Balcon or Les Negres 
of Genet, but I don't, I stick with Verlaine 
after practically going to sleep with quandariness 

20 and for Mike I just stroll into the PARK LANE 
Liquor Store and ask for a bottle of Strega and 
then I go back where I came from to 6th Avenue 
and the tobacconist in the Ziegfeld Theatre and 
casually ask for a carton of Gauloises and a carton 

25 of Picayunes, and a NEW YORK POST with her face on it 

3. Civilian clothes worn by someone usually in 
military uniform. 
4. Boy in "The Story of Aladdin and the Magic 
Lamp," popularly believed to be collected in the 
original Arabian Nights but actually an eighteenth-
century addition. In it, Aladdin has a magic lamp 
whose genie promises to grant any wish. 
1. Billie Holiday (1915-1959), American jazz and 

blues singer, called Lady Day. 
2. July 14, the French national holiday that cele-
brates the storming of the Bastille prison in 1789. 
3. One of "the Hamptons," towns on eastern Long 
Island, popular, especially in the summer, with 
New York City artists and writers. 
4. An avant-garde bookshop near the Museum of 
Modern Art, where O'Hara was a curator. 

Jeff Dolven



How TO G E T T H E R E / 1729 

and I am sweating a lot by now and thinking of 
leaning on the John door in the 5 SPOT 
while she whispered a song along the keyboard 
to Mai Waldron5 and everyone and I stopped breathing 

1959 1964 

How to Get There 

White the October air, no snow, easy to breathe 
beneath the sky, lies, lies everywhere writhing and gasping 
clutching and tangling, it is not easy to breathe 
lies building their tendrils into dim figures 

5 who disappear down corridors in west-side6 apartments 
into childhood's proof of being wanted, not abandoned, kidnaped 
betrayal staving off loneliness, I see the fog lunge in 
and hide it 

where are you? 
10 here I am on the sidewalk 

under the moonlike lamplight thinking how precious moss is 
so unique and greenly crushable if you can find it 
on the north side of the tree where the fog binds you 
and then, tearing apart into soft white lies, spreads its disease 

15 through the primal night of an everlasting winter 
which nevertheless has heat in tubes, west-side and east-side 
and its intricate individual pathways of white accompanied 
by the ringing of telephone bells beside which someone sits in 
silence denying their own number, never given out! nameless 

20 like the sound of troika7 bells rushing past suffering 
in the first storm, it is snowing now, it is already too late 
the snow will go away, but nobody will be there 

police cordons for lying political dignitaries ringing too 
the world becomes a jangle 

25 from the index finger 
to the vast empty houses filled with people, their echoes 
of lies and the tendrils of fog trailing softly around their throats 
now the phone can be answered, nobody calling, only an echo 
all can confess to be home and waiting, all is the same 

30 and we drift into the clear sky enthralled by our disappointment 
never to be alone again 

never to be loved 
sailing through space: didn't I have you once for my self? West Side? 

for a couple of hours, but I am not that person 

1960 1964 

5. Billie Holiday's accompanist (1926—2002). 7. A Russian vehicle drawn by three horses 
6. "West-side" and "east-side" in the poem refer to abreast, 
areas in Manhattan (west or east of Fifth Avenue). 
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Oh the Wind and the Rain 
Traditional 

There were two sisters came walkin’ down the stream 
Oh the wind and rain 
The one behind pushed the other one in 
Cryin’ oh the dreadful wind and rain 
 
Johnny gave the youngest a gay gold ring 
Oh the wind and rain 
Didn’t give the oldest one anything 
Cryin’ oh the dreadful wind and rain 
 
They pushed her into the river to drown 
Oh the wind and rain 
And watched her as she floated down 
Cryin’ oh the dreadful wind and rain 
 
Floated ’till she came to a miller’s pond 
Oh the wind and rain 
Mama oh father there swims a swan 
Cryin’ oh the dreadful wind and rain 
 
The miller pushed her out with a fishing hook 
Oh the wind and rain 
Drew that fair maid from the brook 
Cryin’ oh the dreadful wind and rain 
 
He left her on the banks to dry 
Cryin’ oh the wind and rain 
And a fiddlin’ fool come passing by 
Cryin’ oh the dreadful wind and rain 
 
Out of the woods came a fidder fair 
Oh the wind and rain 
Took thirty strands of her long yellow hair 
Cryin’ oh the dreadful wind and rain 
 
And he made a fiddle bow of her long yellow hair 
Oh the wind and rain 
He made a fiddle bow of her long yellow hair 
Cryin’ oh the dreadful wind and rain 
 



He made fiddle pegs of her long finger bones 
Oh the wind and rain 
He made fiddle pegs of her long finger bones 
Cryin’ oh the dreadful wind and rain 
 
And he made a little fiddle of her breast bone 
Oh the wind and rain 
The sound could melt a heart of stone 
Cryin’ oh the dreadful wind and rain 
 
And the only tune that the fiddle would play 
Was oh the wind and rain 

Hey Ho, the Wind and the Rain 
William Shakespeare (from Twelfth Night) 

When that I was and a little tiny boy, 
With hey, ho, the wind and the rain, 
A foolish thing was but a toy, 
For the rain it raineth every day. 
But when I came to man's estate, 
With hey, ho, & c. 
'Gainst knaves and thieves men shut their gate, 
For the rain, & c. 
But when I came, alas! to wive, 
With hey, ho, & c. 
By swaggering could I never thrive, 
For the rain, & c. 
But when I came unto my beds, 
With hey, ho, & c. 
With toss-pots still had drunken heads, 
For the rain, & c. 
A great while ago the world begun, 
With hey, ho, & c. 
But that's all one, our play is done, 
And we'll strive to please you every day.

Jeff Dolven
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�WKH�SULPDU\�WH[WV�RU�WKUHH�WLPHV�FORVHU�WR�LW��WKURXJK
�FULWLFDO�ILOWUDWLRQ��/LNH�5RTXHQWLQ
V�HIIRUW�DW�VHOI�
�XQGHUVWDQGLQJ��6DUWUH
V�DWWHPSW�WR�FRPSUHKHQG�WKH
�ZRUOG�WKURXJK�YHUEDO�UHIOHFWLRQ�FDQQRW�EH�GHILQLWLYHO\
�YLQGLFDWHG��7KHUH�DUH�RQO\�ZRUGV�DQG�GHPRQVWUD�
�WLRQV��PRUH�ZRUGV�DQG�IXWXUH�GHPRQVWUDWLRQV�

�,Q�WKHRU\�DQG�LQ�SUDFWLFH��ZRUGV�KDYH�QHYHU
�EHHQ�HQGV�IRU�6DUWUH��7KH\�KDYH�EHHQ�VLJQV�RI�KXPDQ
�DFWV��DQG�6DUWUH
V�DSSDUHQW�LQFRQVLVWHQFLHV�LQ�OLQJXLV�
�WLF�WKHRU\�FDQ�EH�WUDFHG�WR�WKH�HYHU�FKDQJLQJ�VLJ�
�QLILFDQFH�RI�KXPDQ�DFWV��6DUWUH
V�HDUO\�OLQJXLVWLF
�VHQVLWLYLW\��VLPLODU�WR�0DOODUPH
V�DQG�9DOHU\
V��DS�
�SHDUV�LQ�WKH�ODWHU�ILFWLRQ�DQG�FULWLFLVP��WKH�HDUO\
�SUREOHPV�RI�ODQJXDJH�KDYLQJ�HYROYHG�LQWR�SUREOHPV
�RI�FRPPXQLFDWLRQ��7KH�XUJHQF\�DQG�IUXVWUDWLRQ�RI
�LQWHUSHUVRQDO�FRPPXQLFDWLRQ�H[SHULHQFHG�GXULQJ�WKH
�*HUPDQ�RFFXSDWLRQ�KDV�KDG�D�OLIHORQJ�HIIHFW�RQ
�6DUWUH
V�ZULWLQJV��7KH�UHDGHUVKLS�RI�/HV�7HPSV�0R�

�GHUQHV�LV�QRW�WKDW�RI�WKH�SUHZDU�1RXYHOOH�5HYXH
�)UDQJDLVH��6DUWUH�KDV�WULHG�WR�ZULWH�IRU�WKH�PDVVHV�
�$V�%HLQJ�DQG�1RWKLQJQHVV�FDPH�WR�FDUU\�WKH�ZHLJKW
�RI�KLV�UHSXWDWLRQ��6DUWUH�ZDV�SODFHG�LQ�WKH�XQZDQWHG
�UROH�RI�VSRNHVPDQ��)RU�UHPRWH�UHDVRQV��FULW�
�LFV�RIWHQ�FRQVLGHUHG�6DUWUH
V�ILFWLRQ�DQG�FULWLFLVP
�GLOXWHG�SKLORVRSKL]LQJ�ZKLFK�QHJOHFWHG�OLWHUDU\�SURE�
�OHPV�EXW�ZDOORZHG�LQ�LGHRORJLFDO�IOLPIODP��7KH�DS�
�SHDUDQFH�RI�7KH�:RUGV�ZDV�JUHHWHG�ZLWK�PRDQV�RI
�DFDGHPLF�UHOLHI�IRU�SUHFLVHO\�WKH�ZURQJ�UHDVRQV��D
�JHQHUDO�EHOLHI�WKDW�6DUWUH�KDG�DW�ODVW�UHWXUQHG�WR�OLW�
�HUDWXUH��+H�KDG�FRPSOHWHG�DQ�LGHRORJLFDO�URXQG�WULS
�DQG�ZDV�FRPLQJ�EDFN�D�KXPDQLVW��5HOLHI�ZDV�VKRUW�
�OLYHG��:RUGV�DORQH�KDYH�QHYHU�EHHQ�VXIILFLHQW�WR
�FRQWDLQ�6DUWUH
V�FXULRVLW\��:KHQ�WKH�HDUO\�OLWHUDU\
�SUREOHPV�ZHUH�SXVKHG�DVLGH�E\�WKH�ZDU��6DUWUH�FRXOG
�QR�ORQJHU�ORRN�EDFN�DW�WKHP�LQ�WKH�VDPH�ZD\��+DY�
�LQJ�VXUYLYHG�WKH�ZDU��KH�WUXVWHG�KLV�MRXUQDOLVWLF�FD�
�UHHU�WR�WKH�JLQHURVLWH�KH�KDG�FRPH�WR�NQRZ��+LV
�FRPPLWPHQWV�WR�FRPPXQLFDWLRQ�ZDUQHG�KLP�DJDLQVW
�WKH�VHOI�HQFKDQWPHQW�ZKLFK�KH�FRQGHPQHG�LQ�%DXGH�
�ODLUH�DQG�9DOHU\��,I�KH�KDV�RFFDVLRQDOO\�EHWUD\HG�WKH
�VDPH�WHPSWDWLRQ�WR�OLQJXLVWLF�VHOI�DEVRUSWLRQ�ZKLFK
�KH�KDV�DWWDFNHG�LQ�RWKHUV��KLV�FRPPLWPHQW�KDV�UH�
�PDLQHG�ILUP��KLV�SHUVHYHUDQFH�KDV�YLQGLFDWHG�KLV
�IDLWK�LQ�ZRUGV�

�)RU�D�ORQJ�WLPH�,�WRRN�P\�SHQ�IRU�D�VZRUG��,�QRZ�NQRZ
�ZH
UH�SRZHUOHVV��1R�PDWWHU��,�ZULWH�DQG�ZLOO�NHHS�ZULW�
�LQJ�ERRNV��WKH\
UH�QHHGHG��DOO�WKH�VDPH��WKH\�GR�VHUYH
�VRPH�SXUSRVH��&XOWXUH�GRHVQ
W�VDYH�DQ\WKLQJ�RU�DQ\RQH�
�LW�GRHVQ
W�MXVWLI\��%XW�LW
V�D�SURGXFW�RI�PDQ��KH�SURMHFWV
�KLPVHOI�LQWR�LW��KH�UHFRJQL]HV�KLPVHOI�LQ�LW��WKDW�FULWLFDO
�PLUURU�DORQH�RIIHUV�KLP�KLV�LPDJH��7KH�:RUGV��WUDQV�
�%��)UHFKWPDQ��1HZ�<RUN��*��%UD]LOOHU��������SS����������

�7]YHWDQ�7RGRURY

�WKH�
�3ULQFLSOHV

�IDUUDWYH

�1DUUDWLYH
�6LQFH�QDUUDWLYH�LV�RXU�VXEMHFW��,�VKDOO�EHJLQ�E\

�WHOOLQJ�D�VWRU\�
�5LFFLDUGR�0LQXWROR�LV�LQ�ORYH�ZLWK�&DWHOOD��)LOLS�

�SHOOR
V�ZLIH��%XW�&DWHOOD�GRHV�QRW�UHWXUQ�KLV�ORYH��GH�
�VSLWH�DOO�KLV�HIIRUWV��2QH�GD\�5LFFLDUGR�OHDUQV�WKDW�&D�
�WHOOD�LV�H[WUHPHO\�MHDORXV�RI�KHU�KXVEDQG�DQG�GHFLGHV�WR
�WDNH�DGYDQWDJH�RI�WKLV�ZHDNQHVV��+H�SXEOLFO\�GLVSOD\V
�D�ORVV�RI�LQWHUHVW�LQ�&DWHOOD��PHHWLQJ�KHU�RQH�GD\��KH
�FRQILUPV�WKLV�WR�KHU�LQ�SHUVRQ�DQG�DW�WKH�VDPH�WLPH
�LQIRUPV�KHU�WKDW�)LOLSSHOOR�KDV�PDGH�DGYDQFHV�WR�KLV

�7]YHWDQ�7RGRURY�LV�RQH�RI�WKH�IRXQGHUV�RI�WKH�)UHQFK
�MRXUQDO�3RHWLTXH��7KLV�WH[W�LV�EDVHG�XSRQ�VSHFLILF�DQDO\VHV
�SUHYLRXVO\�SXEOLVKHG�LQ�KLV�/LWWHUDWXUH�HW�VLJQLILFDWLRQ�
�*UDPPDLUH�GX�'HFDPLURQ��3RHWLTXH�GH�OD�SURVH�DQG�KLV
�LQWURGXFWLRQ�WR�WKH�ELOLQJXDO�HGLWLRQ�RI�'RVWRHYVNL
V
�1RWHV�IURP�WKH�8QGHUJURXQG�

�ZLIH��&DWHOOD�LV�IXULRXV�DQG�ZDQWV�WR�NQRZ�HYHU\�
�WKLQJ��1RWKLQJ�FRXOG�EH�HDVLHU��DQVZHUV�5LFFLDUGR�
�)LOLSSHOOR�KDV�VHW�XS�D�UHQGH]�YRXV�ZLWK�KLV�ZLIH�WKH
�QH[W�GD\�LQ�D�QHDUE\�EDWKLQJ�HVWDEOLVKPHQW��&DWHOOD
�FDQ�VLPSO\�JR�LQ�KLV�ZLIH
V�SODFH�DQG�VKH�ZLOO�EH�FRQ�
�YLQFHG�RI�KHU�KXVEDQG
V�SHUILG\��6KH�GRHV�MXVW�WKDW�
�EXW�LQ�KHU�KXVEDQG
V�SODFH��VKH�ILQGV�5LFFLDUGR��ZLWK�
�RXW�UHFRJQL]LQJ�KLP�EHFDXVH�WKH�EHGURRP�LQ�ZKLFK
�WKH\�PHHW�UHPDLQV�WRWDOO\�GDUN��&DWHOOD�ILUVW�UHVSRQGV
�WR�WKH�GHVLUHV�RI�WKH�PDQ�ZKRP�VKH�EHOLHYHV�WR�EH

�KHU�KXVEDQG��EXW�LPPHGLDWHO\�DIWHUZDUG�VKH�EHJLQV
�WR�EDZO�KLP�RXW��UHYHDOLQJ�WR�KLP�WKDW�VKH�LV�QRW�5LF�
�FLDUGR
V�ZLIH��EXW�&DWHOOD��$W�WKLV�SRLQW�5LFFLDUGR
�DOVR�UHYHDOV�WR�KHU�WKDW�KH�LV�QRW�)LOLSSHOOR��&DWHOOD�LV
�YHU\�XSVHW�EXW�5LFFLDUGR�FRQYLQFHV�KHU�WKDW�FUHDWLQJ
�D�VFDQGDO�ZRXOG�GR�QR�RQH�DQ\�JRRG�DQG�WKDW��RQ�WKH
�RWKHU�KDQG���WKH�ORYHU
V�NLVVHV�KDYH�PRUH�VDYRU�WKDQ
�WKRVH�RI�WKH�KXVEDQG��

�GLFa�L&WLFV�)DOO�����
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���
�6R�HYHU\WKLQJ�FRPHV�RXW�ZHOO��DQG�%RFFDFFLR

�DGGV�WKDW�ZKHQ�WKLV�VWRU\��'HFDPHURQ�,,,�����ZDV
�ILUVW�WROG��LW�ZDV�ZHOFRPHG�E\�D�FKRUXV�RI�SUDLVH�

�:H�KDYH�KHUH�D�VHULHV�RI�VHQWHQFHV�WKDW�HYHU\�
�RQH�ZRXOG�DJUHH�WR�UHFRJQL]H�DV�D�QDUUDWLYH��%XW
�ZKDW�LV�LW�WKDW�PDNHV�WKLV�QDUUDWLYH"�/HW�XV�UHWXUQ�WR

�WKH�EHJLQQLQJ�RI�WKH�VWRU\��%RFFDFFLR�ILUVW�GHVFULEHV
�1DSOHV��WKH�VHWWLQJ�RI�WKH�DFWLRQ��WKHQ�KH�SUHVHQWV�WKH
�WKUHH�SURWDJRQLVWV��DIWHU�ZKLFK�KH�WHOOV�XV�DERXW�5LF�
�FLDUGR
V�ORYH�IRU�&DWHOOD��,V�WKLV�D�QDUUDWLYH"�2QFH

�DJDLQ�,�WKLQN�ZH�FDQ�UHDGLO\�DJUHH�WKDW�LW�LV�QRW��7KH
�OHQJWK�RI�WKH�WH[W�LV�QRW�D�GHFLGLQJ�IDFWRU�RQO\�WZR
�SDUDJUDSKV�LQ�%RFFDFFLR
V�WDOH�EXW�ZH�VHQVH�WKDW�
�HYHQ�LI�LW�ZHUH�ILYH�WLPHV�WKLV�OHQJWK��WKLQJV�ZRXOG
�QRW�KDYH�FKDQJHG��2Q�WKH�RWKHU�KDQG��ZKHQ�%RFFDFFLR
�VD\V���WKLV�ZDV�KLV�VWDWH�RI�PLQG�ZKHQ���������DQG�DW
�OHDVW�LQ�)UHQFK�WKHUH�LV�D�WHQVH�FKDQJH�KHUH�IURP�WKH
�LPSHUIHFW�WR�WKH�DRULVW���WKH�QDUUDWLYH�LV�XQGHUZD\�
�7KH�H[SODQDWLRQ�VHHPV�VLPSOH��DW�WKH�EHJLQQLQJ�ZH
�ZLWQHVV�WKH�GHVFULSWLRQ�RI�D�VWDWH��\HW�WKLV�LV�QRW�VXI�
�ILFLHQW�IRU�QDUUDWLYH��ZKLFK�UHTXLUHV�WKH�GHYHORSPHQW
�RI�DQ�DFWLRQ��L�H���FKDQJH��GLIIHUHQFH�

�,Q�HIIHFW��HYHU\�FKDQJH�FRQVWLWXWHV�D�QHZ�OLQN
�LQ�WKH�QDUUDWLYH��5LFFLDUGR�OHDUQV�RI�&DWHOOD
V�H[�

�WUHPH�MHDORXV\�ZKLFK�DOORZV�KLP�WR�FRQFHLYH�KLV
�SODQ�DIWHU�ZKLFK�KH�FDQ�VWDUW�FDUU\LQJ�RXW�WKH
�SODQ�&DWHOOD�UHDFWV�LQ�WKH�GHVLUHG�ZD\�WKH�UHQGH]�
�YRXV�WDNHV�SODFH�&DWHOOD�UHYHDOV�KHU�UHDO�LGHQWLW\��
�5LFFLDUGR�UHYHDOV�KLV�WKH�WZR�GLVFRYHU�WKHLU�KDSSL�
�QHVV�WRJHWKHU��,VRODWHG�LQ�WKLV�ZD\��HDFK�RI�WKH�DF�
�WLRQV�IROORZV�WKH�SUHFHGLQJ�RQH�DQG��PRVW�RI�WKH
�WLPH��LV�OLQNHG�WR�LW�LQ�D�FDXVDO�UHODWLRQVKLS��&DWHOOD
V
�MHDORXV\�LV�D�FRQGLWLRQ�RI�WKH�SODQ�WKDW�ZLOO�EH�FRQ�

�,1�)257+&20,1*�,668(6�2)

�GLDFULWLFV

�5HYLHZV�RQ

�$UWDXG��%XWRU��+DUWPDQ��3LDJHW��0DQQ
�,QWHUYLHZV�ZLWK

�*RPEULFK��*URVV��6DUGX\
�$UWLFOHV�E\

�3RXOHW��*UDPRQW��6DLG��&KDPSLJQ\
�HIFHWHUD

�FHLYHG��WKH�SODQ�KDV��DV�D�FRQVHTXHQFH��WKH�UHQGH]�
�YRXV��SXEOLF�EODPH�LV�LPSOLHG�E\�WKH�DGXOWHU\��HWF�

�%RWK�GHVFULSWLRQ�DQG�QDUUDWLYH�SUHVXSSRVH
�WHPSRUDOLW\�WKDW�GLIIHUV�LQ�QDWXUH��7KH�LQLWLDO�GHVFULS�
�WLRQ�ZDV�FHUWDLQO\�VLWXDWHG�LQ�WLPH��EXW�WKLV�WLPH�ZDV
�FRQWLQXRXV��ZKHUHDV�WKH�FKDQJHV��FKDUDFWHULVWLF�RI
�QDUUDWLYH��FXW�WLPH�LQWR�GLVFRQWLQXRXV�XQLWLHV��WKH
�WLPH�RI�SXUH�GXUDWLRQ�LV�RSSRVHG�WR�WKH�VHTXHQWLDO
�WLPH�RI�HYHQWV��'HVFULSWLRQ�E\�LWVHOI�LV�QRW�HQRXJK�WR
�FRQVWLWXWH�D�QDUUDWLYH��EXW�QDUUDWLYH�LWVHOI�GRHV�QRW
�H[FOXGH�GHVFULSWLRQ��,I�ZH�ZHUH�WR�QHHG�D�JHQHULF
�WHUP�LQFOXGLQJ�ERWK�QDUUDWLYH�DQG�GHVFULSWLRQ��L�H��
�WH[WV�FRQWDLQLQJ�RQO\�GHVFULSWLRQV���ZH�FRXOG�XVH�WKH
�WHUP��LQIUHTXHQW�LQ�)UHQFK��ILFWLRQ��7KHUH�ZRXOG�EH
�D�GRXEOH�DGYDQWDJH��ILUVW��EHFDXVH�ILFWLRQ�LQFOXGHV
�QDUUDWLYH�DQG�GHVFULSWLRQ��WKHQ��EHFDXVH�LQ�HDFK�FDVH
�LW�HYRNHV�WKH�WUDQVLWLYH�DQG�UHIHUHQWLDO�XVH�WKDW�ZH

�PDNH�RI�ZRUGV��DQG�WKH�H[DPSOH�RI�D�5D\PRQG
�5RXVVHO�VLWXDWLQJ�WKH�RULJLQ�RI�QDUUDWLYH�LQ�WKH�GLV�
�WDQFH�EHWZHHQ�WZR�PHDQLQJV�RI�D�ZRUG�GRHV�QRW�FRQ�
�WUDGLFW�WKLV���DV�RSSRVHG�WR�WKH�LQWUDQVLWLYH��OLWHUDO
�XVH�RI�ODQJXDJH�LQ�SRHWU\�

�7KLV�ZD\�RI�ORRNLQJ�DW�QDUUDWLYH�DV�D�FKURQR�
�ORJLFDO�DQG�VRPHWLPHV�FDXVDO�VHTXHQFH�RI�GLVFRQWLQX�
�RXV�XQLWV�LV�FHUWDLQO\�QRW�QHZ��WKH�ZRUN�RI�3URSS�RQ
�WKH�5XVVLDQ�IRONWDOH��ZKLFK�DUULYHV�DW�D�VLPLODU�SUHV�
�HQWDWLRQ��LV�ZLGHO\�NQRZQ�WRGD\��,W�ZLOO�EH�UHFDOOHG
�WKDW�3URSS�FDOOV�HDFK�RI�WKH�DFWLRQV�WKXV�LVRODWHG�D
�IXQFWLRQ��ZKHQ�WKH�IXQFWLRQ�LV�HQYLVDJHG�LQ�WHUPV�RI
�LWV�XWLOLW\�ZLWKLQ�WKH�ZKROH�RI�WKH�VWRU\��DQG�KH�SRV�
�WXODWHV�WKH�H[LVWHQFH�RI�RQO\�WKLUW\�RQH�W\SHV�RI�IXQF�
�WLRQV�IRU�DOO�5XVVLDQ�IRONWDOHV���,I�ZH�UHDG�FRQVHFX�

�WLYHO\�WKURXJK�WKH�OLVW�RI�IXQFWLRQV��ZH�VHH�WKDW�HDFK
�IXQFWLRQ�GHULYHV�IURP�WKH�RWKHU�WKURXJK�D�ORJLFDO�DQG
�DUWLVWLF�QHFHVVLW\��:H�VHH�WKDW�QR�IXQFWLRQ�H[FOXGHV
�DQRWKHU��7KH\�DOO�EHORQJ�WR�WKH�VDPH�SLYRW��DQG�QRW
�WR�VHYHUDO�SLYRWV���7KH�IXQFWLRQV�IROORZ�IURP�RQH�DQ�
�RWKHU�DQG�GR�QRW�UHVHPEOH�RQH�DQRWKHU�

�3URSS�WKXV�RIIHUV�DQ�LQWHJUDO�DQDO\VLV�RI�D�WDOH
�HQWLWOHG�7KH�6ZDQ�JHHVH��DQG�LW�ZLOO�EH�XVHIXO�WR�UH�
�FDOO�WKLV�DQDO\VLV�KHUH��,W�LV�WKH�VWRU\�RI�D�OLWWOH�JLUO
�ZKR�IRUJHWV�WR�ORRN�DIWHU�KHU�EURWKHU��DQG�WKH�VZDQ�
�JHHVH�NLGQDS�KLP��7KH�OLWWOH�JLUO�VHWV�RXW�WR�ORRN�IRU
�KLP�DQG��MXGLFLRXVO\�FRXQVHOHG�E\�D�KHGJHKRJ��PDQ�
�DJHV�WR�ILQG�KLP��6KH�WDNHV�KLP�DZD\��WKH�JHHVH�JLYH
�FKDVH��EXW��ZLWK�KHOS�IURP�WKH�ULYHU��WKH�DSSOH�WUHH
�DQG�WKH�VWRYH��VKH�VXFFHHGV�LQ�UHWXUQLQJ�KRPH�VDIH
�DQG�VRXQG�ZLWK�KHU�EURWKHU��3URSS�LGHQWLILHV����HOH�
�PHQWV�LQ�WKLV�QDUUDWLYH�����RI�ZKLFK�DUH�IXQFWLRQV
��WKH�RWKHU�HOHPHQWV�DUH�GHVFULSWLRQV��WUDQVLWLRQV�
�HWF����DOO�RI�ZKLFK�EHORQJ�WR�WKH�FDQRQLFDO�OLVW�RI����
�(DFK�RI�WKHVH�IXQFWLRQV�LV�SODFHG�RQ�WKH�VDPH�OHYHO�
�HDFK�RI�WKHP�LV�DEVROXWHO\�GLIIHUHQW�IURP�WKH�RWKHUV�
�WKH�UHODWLRQVKLS�DPRQJ�WKHP�LV�RQH�RI�VXFFHVVLRQ�

�:H�FDQ�TXHVWLRQ�WKH�SUHFLVLRQ�RI�WKLV�DQDO\VLV�
�LQ�SDUWLFXODU��ZH�FDQ�DVN�LI�3URSS�KDV�QRW�FRQIXVHG
�JHQHULF��DQG�HPSLULFDO��QHFHVVLW\�ZLWK�WKHRUHWLFDO
�QHFHVVLW\��$OO�RI�WKH�IXQFWLRQV�DUH�SHUKDSV�HTXDOO\
�QHFHVVDU\�WR�WKH�5XVVLDQ�IRONWDOH��EXW�DUH�WKH\�QHFHV�
�VDU\�IRU�WKH�VDPH�UHDVRQV"�/HW
V�WU\�DQ�H[SHULPHQW�
�:KHQ�,�WROG�\RX�WKLV�WDOH��,�RPLWWHG�D�IHZ�RI�WKH
�LQLWLDO�IXQFWLRQV��IRU�H[DPSOH��WKH�SDUHQWV�KDG�IRU�
�ELGGHQ�WKH�GDXJKWHU�WR�JR�DZD\�IURP�WKH�KRXVH��WKH
�GDXJKWHU�KDG�SUHIHUUHG�WR�JR�RII�WR�SOD\��HWF��7KH
�WDOH�ZDV�QR�OHVV�D�QDUUDWLYH��ZDV�IXQGDPHQWDOO\�LGHQ�
�WLFDO�WR�LWVHOI��,�FRXOG�RPLW�FHUWDLQ�IXQFWLRQV�ZLWKRXW
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����FDXVLQJ�D�QRWDEOH�PRGLILFDWLRQ�RI�WKH�WDOH��2Q�WKH
�RWKHU�KDQG��LI�,�KDG�QRW�VDLG�WKDW�D�ER\�DQG�D�JLUO
�OLYHG�SHDFHIXOO\�LQ�WKHLU�KRXVH��RU�WKDW�WKH�JHHVH�NLG�
�QDSSHG�WKH�ER\��RU�WKDW�WKH�JLUO�ZHQW�DIWHU�KLP��HWF��
�WKH�WDOH�ZRXOG�QR�ORQJHU�KDYH�H[LVWHG��RU�HOVH�LW
�ZRXOG�KDYH�EHHQ�DQRWKHU�WDOH��&RQVHTXHQWO\��DOO�RI
�WKH�IXQFWLRQV�DUH�QRW�QHFHVVDU\�WR�WKH�QDUUDWLYH�LQ
�WKH�VDPH�ZD\��KHUH�ZH�KDYH�WR�LQWURGXFH�D�KLHU�
�DUFKLFDO�RUGHU�

�$QDO\]LQJ�7KH�6ZDQ�JHHVH�LQ�WKLV�ZD\��ZH�DU�
�ULYH�DW�WKH�IROORZLQJ�UHVXOW��WKLV�VWRU\�LQFOXGHV�ILYH
�LQGLVSHQVDEOH�HOHPHQWV����WKH�VLWXDWLRQ�RI�HTXL�
�OLEULXP�DW�WKH�EHJLQQLQJ����WKH�EUHDNGRZQ�RI�WKH
�VLWXDWLRQ�E\�WKH�NLGQDSSLQJ�RI�WKH�ER\����WKH�JLUO
V
�UHFRJQLWLRQ�RI�WKH�ORVV�RI�HTXLOLEULXP����WKH�VXFFHVV�
�IXO�VHDUFK�IRU�WKH�ER\����WKH�UH�HVWDEOLVKPHQW�RI�WKH
�LQLWLDO�HTXLOLEULXP��WKH�UHWXUQ�WR�WKH�IDWKHU
V�KRXVH�
�1RQH�RI�WKHVH�ILYH�DFWLRQV�FRXOG�KDYH�EHHQ�RPLWWHG

�ZLWKRXW�FDXVLQJ�WKH�WDOH�WR�ORVH�LWV�LGHQWLW\��2I
�FRXUVH�ZH�FDQ�LPDJLQH�D�WDOH�ZKLFK�RPLWV�WKH�ILUVW
�WZR�HOHPHQWV�DQG�VWDUWV�ZLWK�DQ�DOUHDG\�XQVDWLVIDF�
�WRU\�VLWXDWLRQ��RU�ZKLFK�RPLWV�WKH�ODVW�WZR��HQGLQJ
�LQ�WUDJHG\��%XW�ZH�VHQVH�WKDW�WKHVH�ZRXOG�EH�WZR
�KHPLF\FOHV��ZKHUHDV�ZH�KDYH�KHUH�WKH�FRPSOHWH
�F\FOH��7KHRUHWLFDO�VWXGLHV�KDYH�VKRZQ��DQG�UHFHQW
�HPSLULFDO�UHVHDUFK�KDV�FRQILUPHG��WKDW�WKLV�F\FOH�LV
�SDUW�RI�WKH�YHU\�GHILQLWLRQ�RI�QDUUDWLYH��RQH�FDQQRW
�LPDJLQH�D�QDUUDWLYH�ZKLFK�GRHV�QRW�FRQWDLQ�DW�OHDVW
�RQH�SDUW�RI�LW�

�7KH�RWKHU�DFWLRQV�LVRODWHG�E\�3URSS�GR�QRW�DOO
�KDYH�WKH�VDPH�VWDWXV��&HUWDLQ�RQHV�DUH�RSWLRQDO��DUH
�DGGHG�WR�WKH�IXQGDPHQWDO�VFKHPH��)RU�H[DPSOH��WKH
�DEVHQFH�RI�WKH�JLUO�DW�WKH�PRPHQW�RI�WKH�NLGQDSSLQJ
�FRXOG�KDYH�EHHQ�PRWLYDWHG�RU�QRW��2WKHUV�DUH�DOWHU�

�QDWLYH��DW�OHDVW�RQH�RI�WKHP�PXVW�DSSHDU�LQ�WKH�WDOH�
�LW�LV�D�PDWWHU�GHWHUPLQLQJ�WKH�FRQFUHWH�ZD\�LQ�ZKLFK
�WKH�DFWLRQ�SUHVFULEHG�E\�WKH�VFKHPH�LV�WR�EH�FDUULHG
�RXW��)RU�H[DPSOH��WKH�JLUO�UHORFDWHV�KHU�EURWKHU��EXW
�KRZ"�7KDQNV�WR�WKH�LQWHUYHQWLRQ�RI�DQ�DX[LOLDU\��6KH
�FRXOG�KDYH�IRXQG�KLP�WKDQNV�WR�KHU�DELOLW\�WR�UXQ
�IDVW��RU�KHU�SRZHUV�RI�GLYLQDWLRQ��HWF��&ODXGH�%UH�
�PRQG�KDV�XQGHUWDNHQ�WKH�WDVN�RI�GHVFULELQJ�DOO�WKH
�SRVVLEOH�DOWHUQDWLYHV�WKDW�QDUUDWLYH�SRVVHVVHV�

�%XW�LI�ZH�VHW�XS�D�KLHUDUFK\�RI�WKH�EDVLF�DF�
�WLRQV�LQ�WKLV�ZD\��ZH�QRWH�WKDW�QHZ�UHODWLRQVKLSV�DUH
�HVWDEOLVKHG�EHWZHHQ�WKHP��ZH�FDQ�QR�ORQJHU�EH�FRQ�
�WHQW�ZLWK�WHPSRUDO�RU�FDXVDO�VHTXHQFH��,W�LV�REYLRXV
�WKDW�WKH�ILUVW�HOHPHQW�UHSHDWV�WKH�ILIWK��WKH�VWDWH�RI
�HTXLOLEULXP���DQG�WKDW�WKH�WKLUG�LV�WKH�LQYHUVLRQ�RI
�RQH�DQG�ILYH��,Q�DGGLWLRQ��WKH�VHFRQG�DQG�WKH�IRXUWK
�DUH�V\PPHWULFDO�DQG�LQYHUVH��WKH�OLWWOH�ER\�LV�WDNHQ
�DZD\�IURP�KLV�KRXVH�RU�WDNHQ�EDFN��7KXV�LW�LV�QRW
�WUXH�WKDW�WKH�RQO\�UHODWLRQVKLS�EHWZHHQ�WKH�XQLWV�LV
�RQH�RI�VXFFHVVLRQ��ZH�FDQ�VD\�WKDW�WKH�UHODWLRQVKLS
�RI�WKH�XQLWV�PXVW�DOVR�EH�RQH�RI�WUDQVIRUPDWLRQ��+HUH
�ZH�KDYH�WKH�WZR�SULQFLSOHV�RI�QDUUDWLYH�

�&DQ�D�QDUUDWLYH�GR�ZLWKRXW�WKH�VHFRQG�RI�WKHVH

�SULQFLSOHV��WUDQVIRUPDWLRQ"�,Q�GHDOLQJ�ZLWK�SUREOHPV
�RI�GHILQLWLRQ�DQG�WHUPLQRORJ\��LW�LV�QHFHVVDU\�WR�UHF�
�RJQL]H�WKDW�WKHVH�JHVWXUHV�DUH�QHFHVVDULO\�VRPHZKDW
�DUELWUDU\��:H�KDYH�EHIRUH�XV�D�FRQWLQXXP�RI�IDFWV
�DQG�UHODWLRQV��WKHQ�ZH�GUDZ�D�ERXQGDU\�OLQH�VRPH�
�ZKHUH��FDOOLQJ�ZKDWHYHU�OLHV�RQ�RQH�VLGH�RI�LW�QDU�
�UDWLYH��DQG�ZKDWHYHU�OLHV�RQ�WKH�RWKHU�VLGH�QRQ�
�QDUUDWLYH��%XW�WKH�ZRUGV�RI�WKH�ODQJXDJH�WKDW�ZH�XVH
�WDNH�RQ�GLIIHUHQW�QXDQFHV�IRU�GLIIHUHQW�VSHDNHUV��:H

�KDYH�MXVW�EDVHG�WKH�RSSRVLWLRQ�RI�QDUUDWLYH�DQG�GH�
�VFULSWLRQ�RQ�WKH�WZR�NLQGV�RI�WHPSRUDOLW\�WKDW�WKH\
�GLVSOD\��EXW�VRPH�UHDGHUV�ZRXOG�FDOO�D�ERRN�OLNH
�5REEH�*ULOOHW
V�'DQV�OH�ODE\ULQWKH�D�QDUUDWLYH��DO�
�WKRXJK�LW�VXVSHQGV�QDUUDWLYH�WLPH�DQG�SUHVHQWV�WKH
�YDULDWLRQV�LQ�WKH�FKDUDFWHUV
�EHKDYLRU�DV�VLPXOWD�

�QHRXV��/LNHZLVH�IRU�WKH�SUHVHQFH�RU�DEVHQFH�RI�WUDQV�
�IRUPDWLRQDO�UHODWLRQVKLSV�EHWZHHQ�WKH�LQGLYLGXDO�DF�
�WLRQV��$�QDUUDWLYH�LQ�ZKLFK�WKH\�DUH�ODFNLQJ�FDQ�EH
�DUWLILFLDOO\�FRQVWUXFWHG��RQH�PLJKW�HYHQ�ILQG��LQ�FHU�
�WDLQ�PHGLHYDO�FKURQLFOHV��FRQFUHWH�H[DPSOHV�RI�D
�SXUH�SULQFLSOH�RI�VXFFHVVLRQ��%XW�,�WKLQN�ZH�FDQ
�HDVLO\�DJUHH�WKDW�QHLWKHU�WKHVH�FKURQLFOHV��QRU�WKH
�QRYHO�RI�5REEH�*ULOOHW��DUH�W\SLFDO�UHSUHVHQWDWLYHV�RI
�QDUUDWLYH��,�VKDOO�VD\�PRUH��EULQJLQJ�RXW�WKH�GLIIHU�
�HQFH�EHWZHHQ�QDUUDWLYH�DQG�GHVFULSWLRQ�RU�EHWZHHQ
�WKH�SULQFLSOH�RI�VXFFHVVLRQ�DQG�WKDW�RI�WUDQVIRUPDWLRQ
�DOORZV�XV�WR�XQGHUVWDQG�ZK\�ZH�WDNH�VXFK�QDUUDWLYHV
�WR�EH��LQ�VRPH�VHQVH�RI�WKH�ZRUG��PDUJLQDO��2UGL�
�QDULO\��HYHQ�WKH�VLPSOHVW��OHDVW�GHYHORSHG�QDUUDWLYH
�VLPXOWDQHRXVO\�LQFRUSRUDWHV�WKH�WZR�SULQFLSOHV���DQ�
�HFGRWDO��HYLGHQFH�LV�RIIHUHG�E\�WKH�)UHQFK�WLWOH�RI�D
�UHFHQW�,WDOLDQ�ZHVWHUQ��-H�YDLV��MH�WLUH��MH�UHYLHQV��,
�FRPH��,�VKRRW��,�UHWXUQ���KLGGHQ�EHKLQG�WKH�DSSDU�
�HQW�SXULW\�RI�VXFFHVVLRQ�WKHUH�LV�D�UHODWLRQVKLS�RI
�WUDQVIRUPDWLRQ�EHWZHHQ��DOOHU��DQG��UHYHQLU��

�:KDW�LV�WKH�QDWXUH�RI�WKHVH�WUDQVIRUPDWLRQV"
�7KH�RQH�WKDW�ZH�KDYH�QRWHG�VR�IDU�FRQVLVWHG�LQ�WKH

�FKDQJLQJ�RI�RQH�WHUP�LQWR�DQ�RSSRVLWH�RU�FRQWUDGLF�
�WRU\�RQH��7R�VLPSOLI\�PDWWHUV��OHW�XV�FDOO�WKLV�QHJD�
�WLRQ��/HYL�6WUDXVV�DQG�*UHLPDV�KDYH�SXW�JUHDW�HP�
�SKDVLV�RQ�WKLV�WUDQVIRUPDWLRQ��VWXG\LQJ�LWV�SDUWLFXODU
�IRUPV��WR�WKH�SRLQW�RI�JLYLQJ�WKH�LPSUHVVLRQ�WKDW�LW�LV
�WKH�RQO\�RQH�SRVVLEOH��,W�LV�WUXH�WKDW�WKLV�WUDQVIRUPD�
�WLRQ�HQMR\V�D�VSHFLDO�VWDWXV��LW�GRXEWOHVV�UHIOHFWV
�WKH�XQLTXH�SODFH�WKDW�QHJDWLRQ�DOUHDG\�RFFXSLHV
�ZLWKLQ�RXU�WKRXJKW�SURFHVV��7KH�SDVVDJH�IURP�$�WR
�QRQ�$�LV�LQ�VRPH�VHQVH�WKH�SDUDGLJP�RI�DOO�FKDQJH�
�%XW�WKLV�H[FHSWLRQDO�VWDWXV�VWLOO�VKRXOG�QRW�JR�VR�IDU
�DV�WR�FRYHU�XS�WKH�H[LVWHQFH�RI�RWKHU�WUDQVIRUPDWLRQV
��DQG�ZH�VKDOO�VHH�WKDW�WKH\�DUH�QXPHURXV��,Q�WKH
�WDOH�DQDO\]HG�E\�3URSS��ZH�FDQ��IRU�H[DPSOH��REVHUYH
�D�PRGDO�WUDQVIRUPDWLRQ��LQWHUGLFWLRQ��L�H���D�QHJDWLYH
�REOLJDWLRQ�LPSRVHG�E\�WKH�SDUHQWV�XSRQ�WKH�JLUO��ZKR
�LV�QRW�WR�OHDYH�KHU�EURWKHU�IRU�RQH�PRPHQW��2U�DJDLQ�
�DQ�LQWHQWLRQDO�WUDQVIRUPDWLRQ��WKH�JLUO�GHFLGHV�WR
�OHDYH�WR�ORRN�IRU�KHU�EURWKHU��WKHQ�VKH�DFWXDOO\�GRHV
�OHDYH��WKH�UHODWLRQVKLS�RI�WKH�GHFLVLRQ�WR�WKH�GHSDU�
�WXUH�LV�WKDW�RI�DQ�LQWHQWLRQ�WR�LWV�DFWXDOL]DWLRQ�

�,I�ZH�UHWXUQ�QRZ�WR�RXU�WDOH�IURP�WKH�'HFDP�
�HURQ��ZH�FDQ�VHH�WKH�VDPH�UHODWLRQVKLSV�LQ�LW��5LF�
�FLDUGR�LV�XQKDSS\�LQ�WKH�EHJLQQLQJ��KDSS\�DW�WKH
�HQG��WKXV��QHJDWLRQ��+H�ZDQWV�WR�SRVVHVV�&DWHOOD�
�WKHQ�KH�GRHV�SRVVHVV�KHU��WKXV��D�PRGDO�WUDQVIRUPD�
�WLRQ��<HW��RWKHU�UHODWLRQVKLSV�VHHP�WR�SOD\�D�PRUH
�LPSRUWDQW�UROH�KHUH��7KH�YHU\�VDPH�DFWLRQ�LV�SUH�
�VHQWHG�WKUHH�WLPHV��ILUVW�WKHUH�LV�5LFFLDUGR
V�SURMHFW
�RI�GUDZLQJ�&DWHOOD�LQWR�WKH�EDWKLQJ�HVWDEOLVKPHQW�
�WKHQ�WKHUH�LV�WKH�HUURQHRXV�SHUFHSWLRQ�RI�WKLV�VFHQH
�E\�&DWHOOD��ZKR�WKLQNV�VKH�LV�PHHWLQJ�KHU�KXVEDQG�
�ILQDOO\�WKH�UHDO�VLWXDWLRQ�LV�UHYHDOHG��7KH�UHODWLRQVKLS
�EHWZHHQ�WKH�ILUVW�DQG�WKLUG�RI�WKHVH�SURSRVLWLRQV�LV
�WKDW�RI�D�SODQ�WR�LWV�UHDOL]DWLRQ��LQ�WKH�UHODWLRQVKLS
�RI�WKH�VHFRQG�DQG�WKLUG�ZH�VHH�WKH�RSSRVLWLRQ�RI�DQ
�HUURQHRXV�DQG�D�FRUUHFW�SHUFHSWLRQ�RI�DQ�HYHQW��,W
�LV�WKLV�GHFHSWLRQ�ZKLFK�REYLRXVO\�FRQVWLWXWHV�WKH

�GLDFULWLFV��)DOO�����
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���
�PDLQVSULQJ�RI�WKH�%RFFDFFLDQ�QDUUDWLYH��$�TXDOLWDWLYH
�GLIIHUHQFH�VHSDUDWHV�WKH�ILUVW�W\SH�RI�WUDQVIRUPDWLRQ
�IURP�WKH�VHFRQG��,Q�WKH�ILUVW�FDVH��ZH�REVHUYH�WKH
�PRGLILFDWLRQ�RI�D�EDVLF�SUHGLFDWH��ZKLFK�ZDV�WDNHQ�LQ
�LWV�SRVLWLYH�RU�QHJDWLYH�IRUP��ZLWK�RU�ZLWKRXW�D
�PRGDO�FRPSRQHQW��,Q�WKH�VHFRQG�FDVH��WKH�LQLWLDO
�SUHGLFDWH�LV�DFFRPSDQLHG�E\�D�VHFRQG�RQH��VR�WKDW
�SDUDGR[LFDOO\���WR�SODQ��RU��WR�OHDUQ��GHVLJQDWHV�DQ
�DXWRQRPRXV�DFWLRQ��\HW��DW�WKH�VDPH�WLPH��FDQ�QHYHU
�DSSHDU�E\�LWVHOI��RQH�DOZD\V�SODQV�IRU�DQRWKHU�DFWLRQ�
�+HUH�ZH�VHH�WKDW�DQ�RSSRVLWLRQ�EHWZHHQ�WZR�W\SHV
�RI�QDUUDWLYH�RUJDQL]DWLRQ�LV�WDNLQJ�VKDSH��RQ�WKH�RQH
�KDQG��D�W\SH�ZKLFK�FRPELQHV�WKH�SULQFLSOH�RI�VXF�
�FHVVLRQ�DQG�WKH�ILUVW�NLQG�RI�WUDQVIRUPDWLRQ��WKHVH
�ZLOO�LQ�VRPH�VHQVH�EH�WKH�VLPSOHVW�QDUUDWLYHV��DQG�,
�ZRXOG�OLNH�WR�UHVHUYH�WKH�WHUP�P\WKRORJLFDO�IRU�WKLV
�W\SH�RI�RUJDQL]DWLRQ��2Q�WKH�RWKHU�KDQG��WKH�W\SH�RI
�QDUUDWLYH�LQ�ZKLFK�WKH�SULQFLSOH�RI�VXFFHVVLRQ�LV�DV�
�VLVWHG�E\�WKH�VHFRQG�W\SH�RI�WUDQVIRUPDWLRQ��QDUUD�
�WLYHV�LQ�ZKLFK�WKH�LPSRUWDQFH�RI�WKH�HYHQW�LV�OHVV
�WKDQ�WKDW�RI�RXU�SHUFHSWLRQ�RI�WKH�HYHQW��RI�WKH�GH�
�JUHH�RI�NQRZOHGJH�WKDW�ZH�KDYH�DERXW�LW��WKLV�OHDGV
�PH�WR�SURSRVH�WKH�WHUP�JQRVHRORJLFDO�IRU�WKLV�VHFRQG
�W\SH�RI�QDUUDWLYH�RUJDQL]DWLRQ�

�,W�JRHV�ZLWKRXW�VD\LQJ�WKDW�ZLWK�DQ�RSSRVLWLRQ
�RI�WKLV�W\SH��RXU�DLP�LV�QRW�WKH�GLVWULEXWLRQ�RI�DOO
�WKH�ZRUOG
V�QDUUDWLYHV�LQWR�WZR�SLOHV��RQ�WKLV�VLGH�
�WKH�P\WKRORJLFDO�QDUUDWLYHV��RQ�WKH�RWKHU��WKH�JQRVH�
�RORJLFDO�RQHV��$V�LQ�DQ\�W\SRORJLFDO�VWXG\��ZH�DUH�LQ�
�VWHDG�VHHNLQJ�WR�VHW�IRUWK�WKH�DEVWUDFW�FDWHJRULHV
�ZKLFK�DOORZ�XV�WR�DFFRXQW�IRU�WKH�UHDO�GLIIHUHQFHV
�EHWZHHQ�D�JLYHQ�QDUUDWLYH�DQG�VRPH�RWKHU��0RUHRYHU�
�D�QDUUDWLYH�GRHV�QRW�KDYH�WR�LQFOXGH�MXVW�RQH�W\SH
�RI�WUDQVIRUPDWLRQ��DQG�QRW�WKH�RWKHU��,I�ZH�UHWXUQ
�QRZ�WR�WKH�WDOH�7KH�6ZDQ�JHHVH��ZH�FDQ�DOVR�RE�
�VHUYH�LQ�LW�VRPH�WUDFHV�RI�JQRVHRORJLFDO�RUJDQL]DWLRQ�
�)RU�H[DPSOH��WKH�NLGQDSSLQJ�RI�WKH�EURWKHU�RFFXUUHG
�GXULQJ�WKH�JLUO
V�DEVHQFH��LQ�SULQFLSOH��VKH�GRHV�QRW
�NQRZ�ZKR�LV�UHVSRQVLEOH�IRU�LW��DQG�WKLV�ZRXOG�EH
�WKH�SRLQW�WR�LQWURGXFH�D�VHDUFK�IRU�NQRZOHGJH��%XW
�WKH�WDOH�VD\V�VLPSO\���WKH�JLUO�JXHVVHG�WKDW�WKH\�KDG
�WDNHQ�DZD\�KHU�OLWWOH�EURWKHU���ZLWKRXW�OLQJHULQJ�RYHU
�WKLV�SURFHVV��2Q�WKH�RWKHU�KDQG��%RFFDFFLR
V�WDOH�LV
�EDVHG�HQWLUHO\�XSRQ�LJQRUDQFH�IROORZHG�E\�GLVFRYHU\�
�:KHQ�VHHNLQJ�WR�OLQN�D�JLYHQ�QDUUDWLYH�WR�D�JLYHQ
�W\SH�RI�QDUUDWLYH�RUJDQL]DWLRQ��ZH�KDYH�WR�ORRN�IRU
�TXDOLWDWLYH�RU�TXDQWLWDWLYH�SUHGRPLQDQFH�RI�FHUWDLQ
�WUDQVIRUPDWLRQV��QRW�IRU�WKHLU�H[FOXVLYH�SUHVHQFH�

�/HW�XV�QRZ�ORRN�PRUH�FORVHO\�DW�D�QDUUDWLYH�ZLWK
�JQRVHRORJLFDO�RUJDQL]DWLRQ��$�ZRUN�OLNH�7KH�4XHVW
�IRU�WKH�*UDLO�XVXDOO\�SUHIDFHV�WKH�VHTXHQFHV�ZKLFK
�UHODWH�PDWHULDO�HYHQWV�ZLWK�RWKHUV��LQ�ZKLFK�WKH�VDPH
�HYHQWV�DUH�HYRNHG�WKURXJK�SUHGLFWLRQV��7KHUH�LV�D
�GLVWLQFWLYH�IHDWXUH�WR�WKHVH�VXSSRVLWLRQDO�WUDQVIRUPD�
�WLRQV��WKH�FKDUDFWHUV�DOZD\V�FDUU\�WKHP�RXW��DQG�HYHQ
�SHUFHLYH�WKHP�DV�D�PRUDO�LPSHUDWLYH��7KXV�WKH�RXW�
�FRPH�RI�WKH�SORW�LV�UHODWHG�LQ�WKH�ILUVW�SDJHV�E\�3HU�
�FHYDO
V�DXQW���)RU�ZHOO�GR�ZH�NQRZ��LQ�WKLV�FRXQWU\
�DV�LQ�RWKHU�SODFHV��WKDW�LQ�WKH�HQG�WKUHH�NQLJKWV��PRUH
�WKDQ�DOO�WKH�RWKHUV��ZLOO�KDYH�WKH�JORU\�RI�WKH�TXHVW�
�WZR�ZLOO�EH�YLUJLQV�DQG�WKH�WKLUG�ZLOO�EH�FKDVWH��2I
�WKH�WZR�YLUJLQV��RQH�ZLOO�EH�WKH�NQLJKW�IRU�ZKRP�\RX
�DUH�VHDUFKLQJ��DQG�\RX�ZLOO�EH�WKH�RWKHU��WKH�WKLUG
�ZLOO�EH�%RKRUW�GH�*DXQHV��7KHVH�WKUHH�ZLOO�ILQLVK
�WKH�TXHVW���2U��WKHUH�LV�3HUFHYDO
V�VLVWHU��ZKR�IRUH�
�VHHV�WKH�SODFH�ZKHUH�KHU�EURWKHU�DQG�*DODKDG�ZLOO

�GLH���)RU�P\�KRQRU��KDYH�PH�EXULHG�LQ�WKH�6SLULWXDO
�3DODFH��'R�\RX�NQRZ�ZK\�,�UHTXHVW�WKDW�RI�\RX"
�%HFDXVH�3HUFHYDO�ZLOO�OLH�WKHUH�DQG�\RX�QHDUE\�KLP��
�*HQHUDOO\�VSHDNLQJ��LQ�WKH�HQWLUH�VHFRQG�SDUW�RI�WKH
�ERRN��WKH�DFWLRQV�WKDW�ZLOO�WDNH�SODFH�DUH�ILUVW�DQ�
�QRXQFHG�E\�3HUFHYDO
V�VLVWHU�LQ�WKH�IRUP�RI�LPSHUD�
�WLYH�SUHGLFWLRQV�

�7KHVH�VXSSRVLWLRQDO�WUDQVIRUPDWLRQV�SUHFHGLQJ
�WKH�HYHQW�DUH�FRPSOLPHQWHG�E\�RWKHUV�WKDW�ZH�UH�
�PHPEHU�RQO\�ZKHQ�WKH�HYHQW�KDV�DOUHDG\�WDNHQ�SODFH�
�$V�KH�SURFHHGV�RQ�KLV�ZD\��*DODKDG�FKDQFHV�WR�EH
�OHG�LQWR�D�PRQDVWHU\��WKH�DGYHQWXUH�RI�WKH�VKLHOG�JHWV
�XQGHUZD\��EXW�MXVW�DV�LW�HQGV��D�KHDYHQO\�NQLJKW�DS�
�SHDUV�DQG�GHFODUHV�WKDW�HYHU\WKLQJ�KDV�EHHQ�IRUH�
�VHHQ���
+HUH�WKHQ�LV�ZKDW�\RX�VKDOO�GR�
�VDLG�-RVHSK�
�
7KHUH�ZKHUH�1DVFLHQ�ZLOO�EH�EXULHG��SODFH�WKH
�VKLHOG��,W�LV�WKHUH�WKDW�*DODKDG�ZLOO�FRPH��ILYH�GD\V
�DIWHU�KDYLQJ�EHHQ�UHFHLYHG�LQWR�WKH�RUGHU�RI�NQLJKW�
�KRRG��(YHU\WKLQJ�KDV�EHHQ�FDUULHG�RXW�DV�KH�KDG
�DQQRXQFHG�LW��VLQFH�RQ�WKH�ILIWK�GD\�\RX�DUULYHG�LQ
�WKLV�DEEH\�ZKHUH�1DVFLHQ
V�ERG\�OLHV�
���7KH�VDPH�LV
�WUXH�IRU�*DZDLQ��KH�UHFHLYHV�D�KDUG�EORZ�IURP�*DOD�

�KDG
V�VZRUG�DQG�LPPHGLDWHO\�UHPHPEHUV���7KXV�LV
�FRQILUPHG�WKH�8WWHUDQFH�WKDW�,�KHDUG�RQ�WKH�GD\�RI
�3HQWHFRVW��FRQFHUQLQJ�WKH�VZRUG�ZKLFK�,�VWUXFN��,W
�ZDV�DQQRXQFHG�WR�PH�WKDW�EHIRUH�ORQJ�,�VKRXOG�UH�
�FHLYH�D�WHUULEOH�EORZ�IURP�LW��DQG�LW�LV�WKLV�YHU\
�VZRUG�ZLWK�ZKLFK�WKLV�NQLJKW�KDV�MXVW�VWUXFN�PH��7KH
�GHHG�KDV�LQGHHG�RFFXUUHG�MXVW�DV�LW�ZDV�IRUHWROG�WR
�PH��

�%XW�VWLOO�PRUH�WKDQ�E\�WKLV�SDUWLFXODU�VXSSRVL�
�WLRQDO�WUDQVIRUPDWLRQ�FRQVWLWXWHG�E\�WKH��DQQRXQFH�
�PHQW���7KH�4XHVW�IRU�WKH�*UDLO�LV�FKDUDFWHUL]HG�E\
�DQRWKHU�WUDQVIRUPDWLRQ��WKLV�WLPH�RQH�RI�NQRZOHGJH�
�ZKLFK�FRQVLVWV�LQ�D�UHLQWHUSUHWDWLRQ�RI�SUHYLRXV
�HYHQWV��,Q�JHQHUDO��DOO�HDUWKO\�DFWLRQV�DUH�LQWHUSUHWHG
�E\�SUXG
KRPPHV�DQG�KHUPLWV�IURP�D�KHDYHQO\�SHU�
�VSHFWLYH��RIWHQ�SXUHO\�WHUUHVWULDO�UHYHODWLRQV�DUH�DGG�
�HG��7KXV��ZKHQ�ZH�UHDG�WKH�EHJLQQLQJ�RI�WKH�4XHVW�
�ZH�EHOLHYH�ZH�XQGHUVWDQG�HYHU\WKLQJ��KHUH�DUH�WKH
�QREOH�NQLJKWV�ZKR�GHFLGH�WR�XQGHUWDNH�WKH�TXHVW��HWF�
�%XW�WKH�QDUUDWLYH�SURYLGHV�XV��OLWWOH�E\�OLWWOH��ZLWK
�DQRWKHU�PHDQLQJ�RI�WKHVH�VDPH�VFHQHV��WKXV�/DQFH�
�ORW��ZKRP�ZH�WKRXJKW�WR�EH�VWURQJ�DQG�SHUIHFW��LV�DQ
�LQFRUULJLEOH�VLQQHU��KH�OLYHV�LQ�DGXOWHU\�ZLWK�TXHHQ
�*XLQHYHUH��6LU�*DZDLQ��ZKR�ZDV�WKH�ILUVW�WR�YRZ�WR
�XQGHUWDNH�WKH�TXHVW��ZLOO�QHYHU�FRPSOHWH�LW��IRU�KLV
�KHDUW�LV�KDUG�DQG�KH�IDLOV�WR�WKLQN�HQRXJK�DERXW�*RG�
�7KH�NQLJKWV�ZKRP�ZH�DGPLUH�DW�WKH�EHJLQQLQJ�DUH
�LQYHWHUDWH�VLQQHUV�ZKR�ZLOO�EH�SXQLVKHG��WKH\�KDYH
�QRW�EHHQ�WR�FRQIHVVLRQ�IRU�\HDUV��7KH�HYHQWV�RI�WKH
�EHJLQQLQJ�DUH�HYRNHG�DJDLQ�EXW�WKLV�WLPH�ZH�VHH�WKHP
�IURP�WKH�YDQWDJH�SRLQW�RI�WUXWK�DQG�QRW�IURP�WKDW
�RI�GHFHLWIXO�DSSHDUDQFH�

�+HUH�WKH�UHDGHU
V�LQWHUHVW�GRHV�QRW�VWHP�IURP
�WKH�TXHVWLRQ��ZKDW�KDSSHQV�DIWHUZDUG"��ZKLFK�VHQGV
�XV�EDFN�WR�WKH�SULQFLSOH�RI�VXFFHVVLRQ�RU�WR�WKH
�P\WKRORJLFDO�QDUUDWLYH��)URP�WKH�VWDUW�ZH�NQRZ�SHU�
�IHFWO\�ZHOO�ZKDW�ZLOO�KDSSHQ��ZKR�ZLOO�ILQG�WKH�*UDLO�
�ZKR�ZLOO�EH�SXQLVKHG�DQG�ZK\��2XU�LQWHUHVW�GHULYHV
�IURP�DQ�HQWLUHO\�GLIIHUHQW�TXHVWLRQ��RQH�ZKLFK�UHIHUV
�WR�WKH�JQRVHRORJLFDO�RUJDQL]DWLRQ�DQG�ZKLFK�LV��ZKDW
�LV�WKH�*UDLO"�7KLV�ULDUUDWLYH��OLNH�VR�PDQ\�RWKHUV�
�WHOOV�WKH�VWRU\�RI�D�TXHVW��ZKDW�LV�VRXJKW��KRZHYHU�
�LV�QRW�DQ�REMHFW��EXW�D�PHDQLQJ��WKDW�RI�WKH�ZRUG
�*UDLO��$QG�VLQFH�WKH�TXHVWLRQ�EHDUV�XSRQ�PHDQLQJ
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�UDWKHU�WKDQ�XSRQ�DFWLRQ��WKH�H[SORUDWLRQ�RI�WKH�IX�
�WXUH�ZLOO�JLYH�ZD\�WR�WKH�H[SORUDWLRQ�RI�WKH�SDVW��$OO
�WKURXJK�WKH�QDUUDWLYH�ZH�ZLOO�DVN�DERXW�WKH�PHDQLQJ
�RI�WKH�*UDLO��WKH�SULQFLSDO�QDUUDWLYH�LV�D�QDUUDWLYH�RI
�NQRZOHGJH��LGHDOO\��LW�QHYHU�VWRSV�

�7KH�VHDUFK�IRU�NQRZOHGJH�DOVR�GRPLQDWHV�DQ�
�RWKHU�W\SH�RI�QDUUDWLYH�ZKLFK�RQH�PLJKW�KHVLWDWH�WR
�FRQQHFW�ZLWK�7KH�4XHVW�IRU�WKH�*UDLO��WKH�GHWHFWLYH
�RU�P\VWHU\�QRYHO��:H�NQRZ�WKDW�WKH�ODWWHU�LV
�JURXQGHG�LQ�WKH�WHQVLRQ�EHWZHHQ�WZR�VWRULHV��WKH
�PLVVLQJ�VWRU\�RI�WKH�FULPH��DQG�WKH�SUHVHQWHG�VWRU\
�RI�WKH�LQYHVWLJDWLRQ��WKH�VROH�MXVWLILFDWLRQ�RI�ZKLFK�LV
�WR�PDNH�XV�GLVFRYHU�WKH�ILUVW�VWRU\��2QH�HOHPHQW�RI
�WKLV�VWRU\�LV�LQ�IDFW�WROG�WR�XV�DW�WKH�RXWVHW��D�FULPH
�LV�FRPPLWWHG�DOPRVW�XQGHU�RXU�QRVH��EXW�ZH�KDYH
�QRW�OHDUQHG�WKH�LGHQWLW\�RI�WKH�FULPLQDOV�QRU�WKH�WUXH
�PRWLYHV��7KH�LQYHVWLJDWLRQ�FRQVLVWV�LQ�UHYLHZLQJ�LQ�
�FHVVDQWO\�WKH�VDPH�HYHQWV��LQ�YHULI\LQJ�DQG�FRUUHFW�
�LQJ�WKH�WLQLHVW�GHWDLOV�XQWLO��LQ�WKH�HQG��WKH�WUXWK
�DERXW�WKLV�VDPH�LQLWLDO�VWRU\�LV�UHYHDOHG��LW�LV�D�QDU�
�UDWLYH�RI�DSSUHQWLFHVKLS��%XW�XQOLNH�WKH�*UDLO��NQRZO�
�HGJH�LV�FKDUDFWHUL]HG�KHUH�E\�LWV�FDSDFLW\�WR�KDYH
�RQO\�WZR�YDOXHV��WUXH�RU�IDOVH��:H�NQRZ�RU�GR�QRW
�NQRZ�WKH�NLOOHU
V�LGHQWLW\��ZKHUHDV�WKH�TXHVW�IRU
�PHDQLQJ�LQ�WKH�*UDLO�LQFOXGHV�LQQXPHUDEOH�LQWHU�
�PHGLDWH�GHJUHHV�RI�NQRZOHGJH��DQG�HYHQ�LQ�WKH�HQG�
�ZH�FDQQRW�EH�VXUH�WKDW�LW�LV�FRPSOHWH�

�,I�ZH�QRZ�WDNH�DV�D�WKLUG�H[DPSOH�D�WDOH�E\
�+HQU\�-DPHV��ZH�VKDOO�VHH�WKDW�WKHUH�FDQ�EH�VWLOO
�RWKHU�IRUPV�RI�WKH�JQRVHRORJLFDO�VHDUFK��+HUH��DV�LQ
�WKH�GHWHFWLYH�QRYHO��ZH�DUH�VHHNLQJ�WKH�WUXWK�DERXW
�D�PDWHULDO�HYHQW��QRW�DQ�DEVWUDFW�HQWLW\��EXW��DV�LQ
�7KH�4XHVW�IRU�WKH�*UDLO��DW�WKH�HQG�RI�WKH�ERRN�ZH
�DUH�QRW�VXUH�RI�SRVVHVVLQJ�WKH�WUXWK��UDWKHU��ZH�KDYH
�SDVVHG�IURP�RXU�LQLWLDO�LJQRUDQFH�WR�D�OHVVHU�LJQRU�
�DQFH��)RU�H[DPSOH��,Q�WKH�&DJH�WHOOV�WKH�VWRU\�RI�D
�\RXQJ�ZRPDQ��D�WHOHJUDSK�RSHUDWRU��ZKR�FRQFHQ�
�WUDWHV�KHU�IXOO�DWWHQWLRQ�XSRQ�WZR�SHUVRQV�ZKRP�VKH
�KDUGO\�NQRZV��&DSWDLQ�(YHUDUG�DQG�/DG\�%UDGHHQ�
�6KH�UHDGV�WKH�WHOHJUDPV�WKDW�WKHVH�FKDUDFWHUV�VHQG�
�VKH�KHDUV�ELWV�RI�VHQWHQFHV��EXW��GHVSLWH�KHU�DSWLWXGH
�IRU�LPDJLQLQJ�WKH�PLVVLQJ�HOHPHQWV��VKH�GRHV�QRW
�PDQDJH�WR�UHFRQVWLWXWH�D�IDLWKIXO�SRUWUDLW�RI�WKH�WZR
�XQNQRZQ�SHUVRQV��0RUHRYHU��PHHWLQJ�WKH�FDSWDLQ�LQ
�SHUVRQ�GRHV�QRW�JLYH�KHU�D�EHWWHU�YLHZ�RI�WKLQJV�
�VKH�FDQ�VHH�KRZ�KH�LV�EXLOW�SK\VLFDOO\��REVHUYH�KLV
�JHVWXUHV��OLVWHQ�WR�KLV�YRLFH��EXW�KLV��HVVHQFH��UH�
�PDLQV�TXLWH�DV�LQWDQJLEOH��LI�QRW�PRUH�VR��WKDQ�ZKHQ
�WKH�ZLQGRZHG�FDJH�VHSDUDWHG�WKHP��7KH�VHQVHV�UHWDLQ
�RQO\�DSSHDUDQFHV��WKH�WUXWK�LV�LQDFFHVVLEOH�WR�WKHP�

�&RPSUHKHQVLRQ�LV�PDGH�HVSHFLDOO\�GLIILFXOW�E\
�WKH�IDFW�WKDW�WKH�WHOHJUDSK�RSHUDWRU�SUHWHQGV�WR�NQRZ
�PXFK�PRUH�WKDQ�VKH�DFWXDOO\�GRHV�ZKHQ��LQ�FHUWDLQ
�FLUFXPVWDQFHV��VKH�FDQ�TXHVWLRQ�LQWHUPHGLDU\�FKDU�
�DFWHUV��7KXV��ZKHQ�VKH�PHHWV�D�IULHQG��0UV��-RUGDQ�
�WKH�ODWWHU�DVNV�KHU���:K\��GRQ
W�\RX�NQRZ�WKH�VFDQ�
�GDO"�6KH�>WKH�WHOHJUDSK�RSHUDWRU@�IHOO�EDFN�IRU�D�PR�
�PHQW�RQ�WKH�IROORZLQJ�UHPDUN��2K��WKHUH�ZDV�QRWK�
�LQJ�SXEOLF��

�-DPHV�ZLOO�DOZD\V�UHIXVH�WR�QDPH�GLUHFWO\�WKH
��WUXWK��RU�WKH��HVVHQFH��ZKLFK�H[LVWV�RQO\�LQ�WKH�IRUP
�RI�PXOWLSOH�DSSHDUDQFHV��7KLV�GHFLVLRQ�ZLOO�KDYH�D
�SURIRXQG�HIIHFW�RQ�WKH�RUJDQL]DWLRQ�RI�KLV�ZRUNV�DQG
�ZLOO�GUDZ�KLV�DWWHQWLRQ�WR�WKH�WHFKQLTXHV�RI��SRLQW
�RI�YLHZ���WR�ZKDW�KH�KLPVHOI�WHUPV��WKDW�PDJQLILFHQW
�DQG�PDVWHUO\�LQGLUHFWQHVV���,Q�WKH�&DJH�SUHVHQWV�WKH

�SHUFHSWLRQ�RI�WKH�WHOHJUDSK�RSHUDWRU�EHDULQJ�XSRQ
�WKDW�RI�0UV��-RUGDQ�ZKR��LQ�WXUQ��WHOOV�ZKDW�VKH�KDV
�GUDZQ�RXW�RI�KHU�ILDQFH�0U��'UDNH�ZKR��LQ�WXUQ�
�NQRZV�&DSWDLQ�(YHUDUG�DQG�/DG\�%UDGHHQ�RQO\
�FDVXDOO\�

�2QFH�DJDLQ��WKH�SURFHVV�RI�NQRZOHGJH�LV�GRP�
�LQDQW�LQ�-DPHV
�WDOH��DOWKRXJK�LW�GRHV�QRW�H[FOXGH
�HYHU\�RWKHU�RQH��,Q�WKH�&DJH�DOVR�IROORZV�D�P\WK�
�RORJLFDO�RUJDQL]DWLRQ��WKH�RSHQLQJ�HTXLOLEULXP�RI�WKH
�WHOHJUDSK�RSHUDWRU�LV�GLVWXUEHG�E\�WKH�PHHWLQJ�ZLWK
�WKH�FDSWDLQ��DW�WKH�HQG�RI�WKH�QDUUDWLYH��KRZHYHU��VKH
�ZLOO�UHWXUQ�WR�KHU�LQLWLDO�SURMHFW��ZKLFK�ZDV�WR�PDUU\
�0U��0XGJH��2Q�WKH�RWKHU�KDQG��DORQJVLGH�WKRVH
�ZKLFK�DUH�SURSHUO\�WHUPHG�WUDQVIRUPDWLRQV�RI�NQRZO�
�HGJH��WKHUH�DUH�RWKHU�WUDQVIRUPDWLRQV��ZKLFK�SRVVHVV
�WKH�VDPH�IRUPDO�SURSHUWLHV�ZLWKRXW�EHDULQJ�XSRQ�WKH
�VDPH�SURFHVV��WKH�WHUP��JQRVHRORJLFDO��LV�QR�ORQJHU
�DSSURSULDWH�KHUH���WKLV��LQ�SDUWLFXODU��LV�WKH�FDVH�RI
�ZKDW�ZH�PLJKW�FDOO��VXEMHFWLYDWLRQ���WKH�SHUVRQDO�UH�
�DFWLRQ�RU�VWDQFH�WDNHQ�LQ�WKH�IDFH�RI�DQ�HYHQW��5H�

�PHPEUDQFH�RI�7KLQJV�3DVW�ZLOO�GHYHORS�WKLV�ODWWHU
�WUDQVIRUPDWLRQ�WR�WKH�SRLQW�RI�K\SHUWURSK\��WKH
�VOLJKWHVW�LQFLGHQW�RI�OLIH��OLNH�WKH�JUDLQ�RI�VDQG
�DURXQG�ZKLFK�D�SHDUO�PD\�IRUP��ZLOO�VHUYH�DV�D�SUH�
�WH[W�IRU�ORQJ�GHVFULSWLRQV�RI�WKH�PDQQHU�LQ�ZKLFK�WKH
�HYHQW�LV�H[SHULHQFHG�E\�RQH�FKDUDFWHU�RU�DQRWKHU�

�+HUH�LW�LV�QHFHVVDU\�WR�GLVWLQJXLVK�EHWZHHQ�WZR
�ZD\V�RI�MXGJLQJ�WUDQVIRUPDWLRQV��DFFRUGLQJ�WR�WKHLU
�IRUPDWLYH�SRZHU�RU�DFFRUGLQJ�WR�WKHLU�HYRFDWLYH
�SRZHU��%\�IRUPDWLYH�SRZHU��,�PHDQ�WKH�DSWLWXGH�RI
�D�WUDQVIRUPDWLRQ�WR�IRUP��E\�LWVHOI��D�QDUUDWLYH�VH�
�TXHQFH��,W�LV�KDUG�WR�LPDJLQH��DOWKRXJK�QRW�LPSRV�
�VLEOH��D�QDUUDWLYH�ZKLFK�ZRXOG�FRQWDLQ�RQO\�WUDQV�
�IRUPDWLRQV�RI�VXEMHFWLYDWLRQ��ZKLFK��LQ�RWKHU�ZRUGV�
�ZRXOG�EH�OLPLWHG�WR�WKH�GHVFULSWLRQ�RI�DQ�HYHQW�DQG
�WKH�UHDFWLRQV�ZKLFK�LW�SURYRNHV�LQ�YDULRXV�FKDUDFWHUV�
�(YHQ�3URXVW
V�QRYHO�LQFOXGHV�HOHPHQWV�RI�D�P\WK�
�RORJLFDO�QDUUDWLYH��WKH�QDUUDWRU
V�LQDELOLW\�WR�ZULWH
�ZLOO�EH�RYHUFRPH��6ZDQQ
V�ZD\�DQG�WKH�*XHUPDQWHV

�ZD\��DW�ILUVW�VHSDUDWHG��ZLOO�EH�MRLQHG�E\�WKH�PDU�
�ULDJH�RI�*LOEHUWH�ZLWK�6DLQW�/RXS��HWF��1HJDWLRQ�LV
�HYLGHQWO\�D�WUDQVIRUPDWLRQ�ZLWK�JUHDW�IRUPDWLYH�SRZ�
�HU��\HW�WKH�FRPELQDWLRQ�LJQRUDQFH��RU�HUURU��NQRZO�
�HGJH�DOVR�VHUYHV�TXLWH�RIWHQ�DV�WKH�IUDPHZRUN�IRU
�QDUUDWLYHV��7KH�RWKHU�WHFKQLTXHV�RI�P\WKRORJLFDO
�QDUUDWLYH�VHHP�OHVV�DSW��LQ�RXU�FXOWXUH��DW�DQ\�UDWH�
�WR�IRUP�VHTXHQFHV�E\�WKHPVHOYHV��$�QDUUDWLYH�LQFOXG�
�LQJ�RQO\�PRGDO�WUDQVIRUPDWLRQV�ZRXOG�DFWXDOO\�EH
�PRUH�OLNH�D�PRUDO�DQG�GLGDFWLF�ZRUN��LQ�ZKLFK�WKH
�VHTXHQFHV�ZRXOG�EH�RI�WKH�W\SH��;�VKRXOG�DFW�OLNH
�D�JRRG�&KULVWLDQ��;�DFWV�OLNH�D�JRRG�&KULVWLDQ���$
�QDUUDWLYH�IRUPHG�VROHO\�E\�LQWHQWLRQDO�WUDQVIRUPD�
�WLRQV�ZRXOG�EH�DNLQ�WR�FHUWDLQ�SDVVDJHV�RI�5RELQVRQ
�&UXVRH��5RELQVRQ�GHFLGHV�WR�EXLOG�KLPVHOI�D�KRXVH�
�KH�EXLOGV�KLPVHOI�D�KRXVH��5RELQVRQ�GHFLGHV�WR�HQ�
�FORVH�KLV�JDUGHQ��KH�HQFORVHV�KLV�JDUGHQ�

�%XW�WKLV�IRUPDWLYH��RU��LI�\RX�SUHIHU��V\QWDF�
�WLFDO��SRZHU�RI�FHUWDLQ�WUDQVIRUPDWLRQV�VKRXOG�QRW
�EH�FRQIXVHG�ZLWK�ZKDW�ZH�YDOXH�HVSHFLDOO\�LQ�D�QDU�
�UDWLYH��RU�ZLWK�ZKDW�LV�ULFKHVW�LQ�PHDQLQJ��RU�ZLWK
�ZKDW�DOORZV�XV�WR�PDNH�D�SUHFLVH�GLVWLQFWLRQ�RI�RQH
�ZRUN�IURP�DQRWKHU��,�UHPHPEHU�WKDW�RQH�RI�WKH�PRVW
�LQWULJXLQJ�VFHQHV�RI�D�UHFHQW�VS\�ILOP��7KH�,SFUHVV
�)LOH��FRQVLVWHG�LQ�VKRZLQJ�XV�WKH�SULQFLSDO�KHUR�LQ�WKH
�SURFHVV�RI�PDNLQJ�DQ�RPHOHW��1DWXUDOO\��WKH�QDUUD�
�WLYH�LPSRUWDQFH�RI�WKLV�HSLVRGH�ZDV�QLO��KH�FRXOG
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�KDYH�FDVXDOO\�HDWHQ�D�KDP�VDQGZLFK���EXW�WKLV�FDSWL�
�YDWLQJ�VFHQH�EHFDPH�DOPRVW�WKH�HPEOHP�RI�WKH�HQ�
�WLUH�ILOP��7KLV�LV�ZKDW�,�FDOO�WKH�HYRFDWLYH�SRZHU�RI
�DQ�DFWLRQ��LW�VHHPV�WR�PH�WKDW�D�JLYHQ�ILFWLRQDO�XQL�
�YHUVH��DV�GLVWLQJXLVKHG�IURP�VRPH�RWKHU��LV�SULPDULO\
�FKDUDFWHUL]HG�E\�WUDQVIRUPDWLRQV�RI�PDQQHU��EXW��E\
�WKHPVHOYHV��WKH\�FRXOG�QRW�JHQHUDWH��ZLWKRXW�FRQVLG�
�HUDEOH�GLIILFXOW\��DQ�DXWRQRPRXV�QDUUDWLYH�VHTXHQFH�

�1RZ�WKDW�ZH�KDYH�EHJXQ�WR�IDPLOLDUL]H�RXU�
�VHOYHV�ZLWK�WKLV�RSSRVLWLRQ�EHWZHHQ�WKH�SULQFLSOHV�RI
�VXFFHVVLRQ�DQG�RI�WUDQIRUPDWLRQ��DV�ZHOO�DV�WKH�VXE�
�GLYLVLRQV�RI�WKH�ODWWHU���ZH�PLJKW�ZRQGHU�LI��LQ�IDFW�
�LW�GRHV�QRW�DPRXQW�WR�WKH�RSSRVLWLRQ�ZKLFK�-DNRE�
�VRQ�PDNHV�EHWZHHQ�PHWRQ\P\�DQG�PHWDSKRU��7KLV
�FRQQHFWLRQ�LV�SRVVLEOH�EXW�GRHV�QRW�VHHP�QHFHVVDU\�
�,W�LV�GLIILFXOW�WR�DVVLPLODWH�DOO�WUDQVIRUPDWLRQV�WR�UH�

�ODWLRQVKLSV�RI�VLPLODULW\��MXVW�DV�LW�LV�GLIILFXOW��PRUH�
�RYHU��WR�DVVLPLODWH�DOO�VLPLODULW\�WR�PHWDSKRU��6XFFHV�
�VLRQ�JDLQV�QRWKLQJ��HLWKHU��E\�EHLQJ�QDPHG�PHWRQ\P\
�RU�FRQWLJXLW\��HVSHFLDOO\�VLQFH�RQH�LV�HVVHQWLDOO\
�WHPSRUDO��WKH�RWKHU��VSDWLDO��7KH�FRQQHFWLRQ�ZRXOG
�EH�DOO�WKH�PRUH�SUREOHPDWLF�VLQFH��DFFRUGLQJ�WR�-D�
�NREVRQ���WKH�SULQFLSOH�RI�VLPLODULW\�JRYHUQV�SRHWU\�
�DQG�VLQFH��SURVH��RQ�WKH�RWKHU�KDQG��PRYHV�HVVHQ�
�WLDOO\�LQ�UHODWLRQVKLSV�RI�FRQWLQJXLW\���ZKHUHDV�IURP
�RXU�SRLQW�RI�YLHZ��WKH�SULQFLSOH�RI�VXFFHVVLRQ�DQG�WKH
�SULQFLSOH�RI�WUDQVIRUPDWLRQ�DUH�HTXDOO\�QHFHVVDU\�WR
�QDUUDWLYH��,I�ZH�KDG�KDG�WR�RSSRVH�QDUUDWLYH�DQG
�SRHWU\��RU�HSLF�DQG�O\ULF���ZH�ZRXOG�KDYH�GRQH�VR�
�ILUVW���DQG�KHUH�LQ�DJUHHPHQW�ZLWK�-DNREVRQ��RQ�WKH
�EDVLV�RI�WKH�WUDQVLWLYH�RU�LQWUDQVLWLYH�FKDUDFWHU�RI

�WKH�VLJQ��VHFRQG��RQ�WKH�EDVLV�RI�WKH�QDWXUH�RI�WKH
�WHPSRUDOLW\�ZKLFK�LV�UHSUHVHQWHG��GLVFRQWLQXRXV�LQ
�QDUUDWLYH��SHUSHWXDO�SUHVHQW��ZKLFK�LV�QRW�WR�VD\
�D�WHPSRUDOLW\��LQ�SRHWU\��WKLUG��RQ�WKH�EDVLV�RI�WKH
�QDWXUH�RI�WKH�QRXQV�ZKLFK�RFFXS\�WKH�SRVLWLRQ�RI
�VHPDQWLF�VXEMHFW��RU�WRSLF��QDUUDWLYH�DOORZV�RQO\
�SDUWLFXODU�QRXQV�LQ�WKH�SRVLWLRQ�RI�WKH�VXEMHFW��SRHWU\
�DOORZV�JHQHUDO�DV�ZHOO�DV�SDUWLFXODU�QRXQV��$V�IRU
�SKLORVRSKLFDO�GLVFRXUVH��LW�ZRXOG�EH�FKDUDFWHUL]HG
�ERWK�E\�WKH�H[FOXVLRQ�RI�SDUWLFXODU�QRXQV�DQG�E\
�D�WHPSRUDOLW\��SRHWU\�ZRXOG�WKHQ�EH�DQ�LQWHUPHGLDWH
�IRUP�EHWZHHQ�QDUUDWLYH�GLVFRXUVH�DQG�SKLORVRSKLFDO
�GLVFRXUVH�

�%XW�OHW�XV�JHW�EDFN�WR�QDUUDWLYH�DQG�DVN�LQVWHDG
�LI�DOO�WKH�UHODWLRQVKLSV�RI�RQH�DFWLRQ�WR�DQRWKHU�FDQ
�EH�GLVWULEXWHG�EHWZHHQ�P\WKRORJLFDO�W\SH�DQG�WKH
�JQRVHRORJLFDO�W\SH��7KH�WDOH�DQDO\]HG�E\�3URSS�LQ�
�FOXGHG�DQ�HSLVRGH�ZKLFK�,�GLG�QRW�VWRS�WR�GLVFXVV�
�+DYLQJ�VHW�RXW�WR�ORRN�IRU�KHU�EURWKHU��WKH�OLWWOH�JLUO
�PHW�VRPH�SRVVLEOH�EHQHIDFWRUV��)LUVW��D�VWRYH��IURP
�ZKLFK�VKH�UHTXHVWHG�LQIRUPDWLRQ��DQG�ZKR�SURPLVHG
�LW�WR�KHU�RQ�WKH�FRQGLWLRQ�WKDW�VKH�HDW�VRPH�RI�LWV
�EUHDG��EXW�WKH�JLUO��ZKR�ZDV�LQVROHQW��UHIXVHG�WR�GR
�VR��1H[W��VKH�PHW�DQ�DSSOH�WUHH�DQG�D�ULYHU���DQDO�
�RJRXV�SURSRVLWLRQV��VDPH�LQVROHQFH�LQ�KHU�UHSOLHV��
�3URSS�GHVLJQDWHV�WKHVH�WKUHH�HSLVRGHV�E\�WKH�WHUP
��WULSOH�WHVWLQJ���D�YHU\�IUHTXHQW�GHYLFH�LQ�IRONORUH�

�:KDW�LV�WKH�H[DFW�UHODWLRQVKLS�EHWZHHQ�WKHVH
�WKUHH�HSLVRGHV"�:H�KDYH�VHHQ�WKDW��LQ�WUDQVIRUPD�
�WLRQV��WZR�SURSRVLWLRQV�DUH�EURXJKW�LQWR�FRQQHFWLRQ�
�WKH�GLIIHUHQFH�UHVLGHV�LQ�D�PRGLILFDWLRQ�RI�WKH�SUHG�
�LFDWH��%XW�LQ�WKH�WKUHH�DFWLRQV�GHVFULEHG�E\�3URSS�
�LW�LV�SUHFLVHO\�WKH�SUHGLFDWH�ZKLFK�UHPDLQV�WKH�VDPH�
�LQ�HDFK�FDVH��WKH�RQH�RIIHUV��WKH�RWKHU�UHIXVHV�LQVR�
�OHQWO\��:KDW�FKDQJHV�DUH�WKH�DJHQWV��WKH�VXEMHFWV��RI

�HDFK�SURSRVLWLRQ��RU�WKH�FLUFXPVWDQWLDO�IDFWRUV��5DWK�
�HU�WKDQ�WUDQVIRUPDWLRQV�RI�RQH�DQRWKHU��WKHVH�SURS�
�RVLWLRQV�DSSHDU�WR�EH�YDULDWLRQV�RI�D�VLQJOH�VLWXDWLRQ�
�RU�SDUDOOHO�DSSOLFDWLRQV�RI�WKH�VDPH�UXOH�

�2QH�PLJKW�WKHQ�FRQFHLYH�RI�D�WKLUG�W\SH�RI
�QDUUDWLYH�RUJDQL]DWLRQ��QRW�P\WKRORJLFDO�RU�JQRVH�
�RORJLFDO��EXW��VKDOO�ZH�VD\��LGHRORJLFDO��LQVRIDU�DV�LW
�LV�DQ�DEVWUDFW�UXOH��DQ�LGHD��ZKLFK�SURGXFHV�WKH�GLI�
�IHUHQW�DGYHQWXUHV��7KH�UHODWLRQVKLS�ZKLFK�KROGV
�DPRQJ�WKH�SURSRVLWLRQV�LV�QR�ORQJHU�GLUHFW��ZH�QR
�ORQJHU�SDVV�IURP�WKH�QHJDWLYH�WR�WKH�SRVLWLYH�IRUP�
�RU�IURP�LJQRUDQFH�WR�NQRZOHGJH��WKH�DFWLRQV�DUH
�OLQNHG�E\�WKH�LQWHUPHGLDU\�RI�DQ�DEVWUDFW�IRUPXOD�
�WKDW�RI�WKH�KHOS�RIIHUHG�DQG�WKH�LQVROHQW�UHIXVDO��LQ
�WKH�FDVH�RI�7KH�6ZDQ�JHHVH��2IWHQ��LQ�RUGHU�WR�ILQG
�WKH�UHODWLRQVKLS�EHWZHHQ�WZR�DFWLRQV�ZKLFK��PDWH�
�ULDOO\��DUH�HQWLUHO\�GLVWLQFW��ZH�KDYH�WR�ORRN�IRU�LW
�RQ�D�KLJK�OHYHO�RI�DEVWUDFWLRQ�

�,�KDYH�DWWHPSWHG��IRU�VHYHUDO�WH[WV��WR�GHVFULEH
�WKH�ORJLFDO�UXOHV��WKH�LGHRORJLFDO�LPSHUDWLYHV��ZKLFK
�FRQWURO�WKH�HYHQWV�RI�WKH�QDUUDWLYH�XQLYHUVH��EXW�RQH
�FRXOG�DOVR�GR�VR�IRU�HDFK�RI�WKH�SUHYLRXVO\�HYRNHG
�QDUUDWLYHV���7KXV��WKH�H[DPSOH�RI�/HV�/LDLVRQV�GDQ�
�JHUHXVHV��DOO�WKH�DFWLRQV�RI�WKH�FKDUDFWHUV�FDQ�EH�SUH�
�VHQWHG�DV�WKH�SURGXFWV�RI�D�IHZ�YHU\�VLPSOH�DQG�YHU\
�DEVWUDFW�UXOHV��WKHVH�UXOHV��LQ�WXUQ��UHIHU�EDFN�WR�WKH
�RUJDQL]LQJ�LGHRORJ\�RI�WKH�ERRN��+HUH�DUH�D�IHZ
�H[DPSOHV�

�7KH�ILUVW�UXOH�IRUPXODWHG�FRQFHUQV�WKH�ORYH�UH�
�ODWLRQVKLSV�RI�WKH�FKDUDFWHUV���*LYHQ�WZR�DFWRUV��$
�DQG�%��DQG�WKDW�$�ORYHV�%��7KHQ�$�DFWV�VR�DV�WR
�DFKLHYH�WKH�UHDOL]DWLRQ�RI�WKH�SURSRVLWLRQ�
$�LV�ORYHG
�E\�%
���,Q�RWKHU�ZRUGV��GHVLUH�LV�UHJXODUO\�IROORZHG
�E\�HIIRUWV�WR�REWDLQ�ZKDW�LV�GHVLUHG��7KXV�9DOPRQW�
�LQ�ORYH�ZLWK�7RXUYHO��GRHV�HYHU\WKLQJ�WR�PDNH�WKH
�ODWWHU�ORYH�KLP�LQ�UHWXUQ��'DQFHQ\��LQ�ORYH�ZLWK
�&�FLOH��SURFHHGV�LQ�WKH�VDPH�ZD\��DQG�OLNHZLVH�
�0HUWHXLO�RU�&�FLOH�

�6HFRQG�UXOH���*LYHQ�WZR�DFWRUV��$�DQG�%��DQG
�WKDW�$�ORYHV�%�RQ�WKH�OHYHO�RI�EHLQJ�EXW�QRW�RQ�WKDW
�RI�DSSHDUDQFH��L�H���KH�LV�QRW�FRQVFLRXV�RI�LW���,I�$
�EHFRPHV�FRQVFLRXV�RI�WKH�OHYHO�RI�EHLQJ��KH�DFWV
�DJDLQVW�WKLV�ORYH���$Q�H[DPSOH�RI�WKH�DSSOLFDWLRQ�RI
�WKLV�UXOH�LV�IXUQLVKHG�E\�WKH�EHKDYLRU�RI�0PH�GH
�7RXUYHO�ZKHQ�VKH�UHDOL]HV�WKDW�VKH�ORYHV�9DOPRQW�

�VKH�KXUULHGO\�OHDYHV�WKH�FKDWHDX�DQG�KHUVHOI�LPSHGHV
�WKH�GHYHORSPHQW�RI�WKLV�IHHOLQJ��7KH�VDPH�LV�WUXH
�IRU�'DQFHQ\��ZKHQ�KH�EHOLHYHV�WKDW�KLV�UHODWLRQVKLS
�ZLWK�0HUWHXLO�LV�PHUHO\�RQH�RI�FORVH�IULHQGVKLS��E\
�VKRZLQJ�KLP�WKDW�WKLV�LV�D�ORYH�LGHQWLFDO�WR�ZKDW�KH
�IHHOV�IRU�&*FLOH��9DOPRQW�LQGXFHV�KLP�WR�UHQRXQFH
�WKLV�QHZ�OLDLVRQ�

�7KLUG�UXOH���*LYHQ�WZR�DFWRUV��$�DQG�%��DQG
�WKDW�%�LV�WKH�FRQILGDQWH�RI�$��,I�$�EHFRPHV�WKH�VXE�
�MHFW�RI�D�SURSRVLWLRQ�JHQHUDWHG�E\�WKH�ILUVW�UXOH
��DERYH���KH�FKDQJHV�FRQILGDQWHV��WKH�DEVHQFH�RI�D
�FRQILGDQWH�UHSUHVHQWLQJ�WKH�XOWLPDWH�LQ�FRQILGHQFH���
�&LFLOH�FKDQJHV�FRQILGDQWHV��IURP�6RSKLH�WR�0PH�GH
�0HUWHXLO��DV�VRRQ�DV�KHU�OLDLVRQ�ZLWK�9DOPRQW�EH�
�JLQV��OLNHZLVH��0PH�GH�7RXUYHO��KDYLQJ�IDOOHQ�LQ�ORYH
�ZLWK�9DOPRQW��WDNHV�0PH�GH�5RVHPRQGH�IRU�KHU
�FRQILGDQWH��IRU�WKH�VDPH�UHDVRQ��LQ�D�OHVV�SURQRXQFHG
�ZD\��VKH�KDG�VWRSSHG�FRQILGLQJ�LQ�0PH�GH�9RODQJHV�
�+LV�ORYH�IRU�&�FLOH�OHDGV�'DQFHQ\�WR�FRQILGH�LQ�9DO�
�PRQW��KLV�OLDLVRQ�ZLWK�0HUWHXLO�LQWHUUXSWV�WKLV�FRQ�
�ILGHQFH�
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���
�7KXV�DSSDUHQWO\�LQGHSHQGHQW�DFWLRQV��FDUULHG

�RXW�E\�GLIIHUHQW�FKDUDFWHUV�DQG�LQ�YDULRXV�FLUFXP�
�VWDQFHV��UHYHDO�WKHLU�NLQVKLS��VHUYLQJ�WR�LOOXVWUDWH�RU
�H[HPSOLI\�D�FRPPRQ�LGHRORJ\�

�/LNHZLVH��LQ�&RQVWDQW
V�$GROSKH��+HUH�WKHUH
�DUH�HVVHQWLDOO\�WZR�UXOHV�ZKLFK�JRYHUQ�WKH�EHKDYLRU
�RI�WKH�FKDUDFWHUV��7KH�ILUVW�GHULYHV�IURP�WKH�VWUXFWXUH

�RI�GHVLUH�DV�LW�LV�SUHVHQWHG�E\�WKLV�ERRN�DQG�FDQ�EH
�IRUPXODWHG�DV�IROORZV��RQH�GHVLUHV�ZKDW�RQH�GRHV�QRW

�KDYH��RQH�IOHHV�IURP�ZKDW�RQH�KDV��&RQVHTXHQWO\�
�REVWDFOHV�UHLQIRUFH�GHVLUH��DQG�DQ\�DVVLVWDQFH�ZHDN�
�HQV�LW��7KHUH�LV�D�ILUVW�EORZ�WR�$GROSKH
V�ORYH�ZKHQ
�(OOLQRUH�OHDYHV�WKH�FRPWH�GH�3��WR�FRPH�WR�OLYH�ZLWK
�KLP��D�VHFRQG�ZKHQ�VKH�GHGLFDWHV�KHUVHOI�WR�FDULQJ
�IRU�KLP�DIWHU�KH�LV�ZRXQGHG��(DFK�VDFULILFH�E\�(O�
���QRUH�H[DVSHUDWHV�$GROSKH��LW�OHDYHV�KLP�VWLOO�IHZHU
�WKLQJV�WR�GHVLUH��%\�ZD\�RI�FRQWUDVW��ZKHQ�$GROSKH
V
�IDWKHU�GHFLGHV�WR�VHSDUDWH�WKH�WZR�RI�WKHP��WKHUH�LV
�DQ�LQYHUVH�HIIHFW��ZKLFK�$GROSKH�HQXQFLDWHV�H[SOLFLW�
�O\���:KLOH�EHOLHYLQJ�WKDW�\RX�DUH�VHSDUDWLQJ�PH�IURP
�KHU��\RX�PD\�ZHOO�EH�ELQGLQJ�PH�WR�KHU�IRUHYHU��
�7KH�WUDJLF�QDWXUH�RI�WKLV�VLWXDWLRQ�UHVXOWV�IURP�WKH
�IDFW�WKDW�GHVLUH��DOWKRXJK�REHGLHQW�WR�WKLV�XQFRPPRQ
�SULQFLSOH��GRHV�QRW�WKHUHIRUH�FHDVH�WR�EH�GHVLUH��L�H��
�WR�FDXVH�WKH�XQKDSSLQHVV�RI�ZKRHYHU�LV�XQDEOH�WR�VDW�
�LVI\�LW�

�7KH�VHFRQG�ODZ�RI�WKLV�XQLYHUVH��DOVR�D�PRUDO
�RQH��ZLOO�EH�IRUPXODWHG�E\�&RQVWDQW�LQ�WKLV�ZD\�
��7KH�JUHDW�TXHVWLRQ�LQ�OLIH�LV�WKH�VXIIHULQJ�WKDW�RQH
�FDXVHV��DQG�WKH�PRVW�LQJHQLRXV�PHWDSK\VLFV�GRHV�QRW
�MXVWLI\�WKH�PDQ�ZKR�KDV�EURNHQ�D�KHDUW�ZKLFK�ORYHG
�KLP���6LQFH�RQH�SHUVRQ
V�KDSSLQHVV�DOZD\V�PHDQV�WKH
�XQKDSSLQHVV�RI�WKH�RWKHU��LW�LV�QRW�SRVVLEOH�WR�EDVH
�RQH
V�OLIH�XSRQ�WKH�VHDUFK�IRU�FRQWHQWPHQW��%XW�RQH
�FDQ�RUJDQL]H�LW�DURXQG�WKH�UHTXLUHPHQW�WKDW�KH�FDXVH
�DV�OLWWOH�SDLQ�DV�SRVVLEOH��WKLV�QHJDWLYH�YDOXH�ZLOO�EH
�WKH�RQO\�RQH�WR�KDYH�DQ�DEVROXWH�VWDWXV�LQ�$GROSKH�
�7KH�FRPPDQGPHQWV�RI�WKLV�ODZ�WDNH�SUHFHGHQFH�RYHU
�WKRVH�RI�WKH�ILUVW�UXOH��ZKHQ�WKH�WZR�FRPH�LQWR�FRQ�
�IOLFW��7KLV�LV�ZKDW�ZLOO�PDNH�LW�VR�KDUG�IRU�$GROSKH
�WR�WHOO�WKH��WUXWK��WR�(OOHQRUH���6SHDNLQJ�LQ�WKLV�ZD\�
�,�VDZ�KHU�IDFH�EHFRPH�VXGGHQO\�FRYHUHG�ZLWK�WHDUV�
�,�VWRSSHG��,�UHWUDFHG�P\�VWHSV��,�UHWUDFWHG��,�H[�
�SODLQHG���&KDSWHU�,9���,Q�&KDSWHU�9,��(OO�QRUH
�KHDUV�WKH�ZKROH�VWRU\��VKH�IDOOV�GRZQ��XQFRQVFLRXV�
�DQG�$GROSKH�FDQ�RQO\�UHDVVXUH�KHU�RI�KLV�ORYH��,Q
�FKDSWHU�9,,,��KH�KDV�D�SUHWH[W�IRU�OHDYLQJ�KHU��EXW�KH
�ZLOO�QRW�WDNH�DGYDQWDJH�RI�LW���&RXOG�,�SXQLVK�KHU
�IRU�WKH�LPSUXGHQW�DFWLRQV�WKDW�,�ZDV�FDXVLQJ�KHU�WR
�FRPPLW��DQG��DV�D�FROG�K\SRFULWH��VHL]H�XSRQ�KHU
�LPSUXGHQFH�DV�D�SUHWH[W�IRU�SLWLOHVVO\�DEDQGRQLQJ
�KHU"��3LW\�FRPHV�DKHDG�RI�GHVLUH�

�2QFH�DJDLQ��WKHQ��LVRODWHG��LQGHSHQGHQW�DF�
�WLRQV��RIWHQ�FDUULHG�RXW�E\�GLIIHUHQW�FKDUDFWHUV��UHYHDO
�WKH�VDPH�DEVWUDFW�UXOH��WKH�VDPH�LGHRORJLFDO�RUJD�
�QL]DWLRQ�

�,�ZRXOG�OLNH�WR�JLYH�RQH�ODVW�H[DPSOH�RI�WKLV
�LGHRORJLFDO�RUJDQL]DWLRQ�E\�UHFDOOLQJ�WKH�DGYHQWXUHV
�GHVFULEHG�LQ�WKH�VHFRQG�SDUW�RI�'RVWRHYVNL
V�1RWHV
�IURP�WKH�8QGHUJURXQG��7KH�SULQFLSOH�ZKLFK�WKH�QDU�
�UDWRU�DQG�WKH�RWKHU�FKDUDFWHUV��WKH�LQVROHQW�RIILFHU�
�=YHUNRY��WKH�VFKRROPDWHV��$SROOR��REH\�LV�WKDW�RI
�WKH�PDVWHU�DQG�WKH�VODYH��,W�UHTXLUHV�WKDW��ZKHQ�WZR
�LQGLYLGXDOV�PHHW��RQH�RI�WKHP�RFFXS\��DV�VRRQ�DV
�SRVVLEOH��WKH�SRVLWLRQ�RI�D�VXSHULRU��IRU�RWKHUZLVH�KH
�ULVNV�ILQGLQJ�KLPVHOI�LQ�WKH�LQIHULRU�SRVLWLRQ��(TXDO�

�LW\�LV�XQNQRZQ�LQ�WKLV�ZRUOG��DQG�WR�GHPDQG�HTXDOLW\
�DPRXQWV�WR�UHFRJQL]LQJ�RQH
V�LQIHULRULW\��%XW�WKH
�VWDWXV�RI�VXSHULRULW\��RQFH�DWWDLQHG��GRHV�QRW�EULQJ
�ZLWK�LW�WKH�DQWLFLSDWHG�VDWLVIDFWLRQ��RQO\�WKH�SURFHVV
�RI�EHFRPLQJ�PDVWHU�LV�VLJQLILFDQW��RQFH�DFTXLUHG�
�VXSHULRULW\�ORVHV�LWV�PHDQLQJ��'HVSLWH�WKH�PHDJHU
�KDSSLQHVV�WKDW�FKDUDFWHUV�ILQG�LQ�WKH�UROHV�WKDW�WKLV
�VWUXFWXUH�RIIHUV�WKHP��WKH\�FDQQRW�GR�ZLWKRXW�LW��IRU
�WKH\�KDYH�GLVFRYHUHG�WKDW�WKHLU�YHU\�H[LVWHQFH�GH�
�SHQGV�XSRQ�D�UHODWLRQVKLS�RI�RWKHUQHVV��DOWLULWG���DQG
�WKLV�WKH\�DUH�VXUH�WR�ILQG�LQ�WKH�LQWHUSOD\�RI�PDVWHU
�DQG�VODYH�

�7KXV��LQ�WKH�ILUVW�HSLVRGH��WKH�QDUUDWRU�SLFNV
�D�ILJKW�ZLWK�DQ�XQNQRZQ�RIILFHU��KH�GUHDPV�RI�KDY�
�LQJ�KLPVHOI�WKURZQ�RXW��WKLV�KH�GRHV�VROHO\�EHFDXVH
�WKH�ILJKW�LPSOLHV�KLV�UHFRJQLWLRQ�E\�WKH�ORRN�RI�WKH
�RWKHU�SHUVRQ��1H[W�KH�GHYRWHV�KLV�HIIRUWV�WR�SURYRN�
�LQJ�D�GLVSXWH�RQ�WKH�1HYVNL�SHUVSHFWLYH��LQ�ZKLFK�KH
�ZLOO�QRW�JLYH�JURXQG�WR�WKH�RIILFHU��$QG�ZKHQ�KLV
�ZLVKHV�DUH�IXOILOOHG�ERWK�RI�WKHP�KDYH�WR�EDFN�RII
�VRPHZKDW�KH�FRQFOXGHV�ZLWK�VDWLVIDFWLRQ���,�SXE�
�OLFO\�SODFHG�P\VHOI�RQ�DQ�HTXDO�VRFLDO�IRRWLQJ�ZLWK
�KLP���/LNHZLVH�ZLWK�=YHUNRY��KH�SDUWLFLSDWHV�LQ�WKH
�GLQQHU�RIIHUHG�WR�KLP��DOWKRXJK�IRUHVHHLQJ�WKH�KX�
�PLOLDWLRQ�WKDW�KH�ZLOO�KDYH�WR�XQGHUJR��EXW��E\�WKLV
�YHU\�DFW��KH�ZLOO�DIILUP�KLV�H[LVWHQFH��$ORQJ�ZLWK
�WKHVH�UROHV�RI�WKH�VODYH��WKH�QDUUDWRU�DOVR�NQRZV�WKH
�UROH�RI�WKH�PDVWHU��KH�ILQGV�LW�LQ�SDUWLFXODU�LQ�KLV
�UHODWLRQVKLS�ZLWK�/LVD��ZKRP�KH�QHHGV�WR�EHOLWWOH�LQ
�RUGHU�WR�EH�DEOH�WR�DIILUP�KLV�VXSHULRULW\��WKXV�KH
�ZLOO�GUDZ�D�EODFN�SLFWXUH�RI�WKH�OLIH�DQG�GHDWK�RI
�SURVWLWXWHV��RU�DJDLQ��KH�ZLOO�UHPLQG�/LVD�RI�KHU�FRQ�
�GLWLRQ�E\�JLYLQJ�KHU�PRQH\�DW�WKH�YHU\�PRPHQW�ZKHQ
�VKH�OHDVW�H[SHFWV�LW�

�7KH�LGHRORJLFDO�RUJDQL]DWLRQ�VHHPV�WR�SRVVHVV
�D�ZHDN�IRUPDWLYH�SRZHU��LW�LV�UDUH�WR�ILQG�D�QDUUD�
�WLYH�ZKLFK�ZRXOG�QRW�SODFH�WKH�DFWLRQV�SURGXFHG
�E\�LW�LQ�DQRWKHU�IUDPHZRUN��ZKLFK�ZRXOG�QRW�DGG�D
�VHFRQG�RUJDQL]DWLRQ�WR�WKLV�ILUVW�RQH��)RU��WKH�LOOXV�
�WUDWLRQ�RI�D�SULQFLSOH�RU�DQ�LGHRORJ\�FDQ�JR�RQ�LQ�
�GHILQLWHO\��DQG�WKHUH�LV�QR�UHDVRQ�IRU�D�JLYHQ�LOOXVWUD�
�WLRQ�WR�SUHFHGH�RU�WR�IROORZ�VRPH�RWKHU�RQH��7KXV�
�LQ�/HV�/LDLVRQV�GDQJHUHXVHV�WKH�DFWLRQV�ZKLFK�KDYH
�EHHQ�GHVFULEHG�DUH�WDNHQ�XS�DJDLQ�ZLWKLQ�D�IUDPH�
�ZRUN�ZKLFK�VWHPV�IURP�WKH�P\WKRORJLFDO�RUJDQL]D�
�WLRQ��WKH�H[FHSWLRQDO�FRQGLWLRQ�ZKLFK�LV�FRQVWLWXWHG
�E\�WKH�GRPLQDWLRQ�RI�WKH��URX�V�
��9DOPRQW�DQG
�0HUWHXLO��ZLOO�EH�UHSODFHG�E\�D�UHWXUQ�WR�WKH�WUDGL�
�WLRQDO�RUGHU�

�7KH�FDVH�RI�$GROSKH�DQG�1RWHV�IURP�WKH
�8QGHUJURXQG�LV�D�ELW�GLIIHUHQW��$QRWKHU�RUGHU��ZKLFK
�LV�QRW�VLPSO\�WKH�DEVHQFH�RI�WKH�SUHFHGLQJ�RQH��LV
�HVWDEOLVKHG��DQG�LW�LV�FRQVWUXFWHG�ZLWK�UHODWLRQV�WKDW
�PLJKW�EH�WHUPHG��VSDWLDO���UHSHWLWLRQV��DQWLWKHVHV�DQG
�JUDGDWLRQV��7KXV�LQ�$GROSKH��WKH�VXFFHVVLRQ�RI�WKH
�FKDSWHUV�IROORZV�D�FOHDU�FXW�OLQH��SRUWUDLW�RI�$GROSKH
�LQ�WKH�ILUVW��EXLOG�XS�RI�HPRWLRQV�LQ�FKDSWHUV�,,�DQG
�,,,��WKH�VORZ�GHFOLQH�RI�WKHVH�HPRWLRQV�LQ�,9�;�
�(DFK�QHZ�PDQLIHVWDWLRQ�RI�$GROSKH
V�IHHOLQJV�KDV�WR
�EH�PRUH�LQWHQVH�WKDQ�WKH�SUHFHGLQJ�RQH�LQ�WKH�ILUVW
�SDUW��OHVV�LQWHQVH�LQ�WKH�VHFRQG�SDUW��7KH�HQG�EH�
�FRPHV�SRVVLEOH�WKDQNV�WR�DQ�HYHQW�ZKLFK�VHHPV�WR
�KDYH�DQ�H[FHSWLRQDO�QDUUDWLYH�VWDWXV��GHDWK��,Q�WKH
�1RWHV�IURP�WKH�8QGHUJURXQG��WKH�VXFFHVVLRQ�RI
�HYHQWV�VLPXOWDQHRXVO\�REVHUYHV�D�SULQFLSOH�RI�JUDGD�
�WLRQ�DQG�D�ODZ�RI�FRQWUDVW��7KH�VFHQH�ZLWK�WKH�RIILFHU
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���
�SUHVHQWV�LQ�DEULGJHG�IRUP�WKH�WZR�UROHV�RSHQ�WR�WKH
�QDUUDWRU��QH[W�KH�LV�KXPLOLDWHG�E\�=YHUNRY��WKHQ�KH
�LQ�WXUQ�KXPLOLDWHV�/LVD��KH�LV�KXPLOLDWHG�DJDLQ�E\
�KLV�VHUYDQW�$SROOR�DQG�DJDLQ�KXPLOLDWHV�/LVD�ZLWK
�VWLOO�PRUH�VHYHULW\��7KH�QDUUDWLYH�SDWWHUQ�LV�EURNHQ
�E\�WKH�HQXQFLDWLRQ�RI�D�GLIIHUHQW�LGHRORJ\��UHSUH�
�VHQWHG�E\�/LVD��ZKLFK�FRQVLVWV�LQ�UHIXVLQJ�WKH�PDVWHU�
�VODYH�SULQFLSOH�DQG�LQ�ORYLQJ�RWKHUV�IRU�WKHPVHOYHV�

�2QFH�DJDLQ��WKHQ��ZH�VHH�WKDW�LQGLYLGXDO�QDUUD�
�WLYHV�H[HPSOLI\�PRUH�WKDQ�RQH�W\SH�RI�QDUUDWLYH
�RUJDQL]DWLRQ��LQ�IDFW��DQ\�RQH�RI�WKHP�FRXOG�KDYH
�VHUYHG�WR�LOOXVWUDWH�DOO�RI�WKH�RUJDQL]LQJ�SULQFLSOHV��
�EXW�WKH�DQDO\VLV�RI�RQH�RI�WKHVH�W\SHV�LV�PRUH�LOOXPL�
�QDWLQJ�IRU�WKH�XQGHUVWDQGLQJ�RI�D�SDUWLFXODU�WH[W�WKDQ
�WKH�DQDO\VLV�RI�DQRWKHU��:H�PLJKW�PDNH�DQ�DQDO�
�RJRXV�REVHUYDWLRQ�RQ�D�YHU\�GLIIHUHQW�OHYHO��D�QDUUD�
�WLYH�DQDO\VLV�ZLOO�EH�LOOXPLQDWLQJ�IRU�WKH�VWXG\�RI�FHU�
�WDLQ�W\SHV�RI�WH[WV��DQG�QRW�IRU�RWKHUV��)RU�ZKDW�ZH
�ZHUH�VWXG\LQJ�KHUH�LV�QRW�WKH�WH[W��ZLWK�LWV�RZQ
�YDULHWLHV��EXW�QDUUDWLYH��ZKLFK�FDQ�SOD\�HLWKHU�DQ
�LPSRUWDQW�RU�D�QHJOLJLEOH�UROH�LQ�WKH�VWUXFWXUH�RI�D
�WH[W��DQG�ZKLFK��RQ�WKH�RWKHU�KDQG��DSSHDUV�ERWK�LQ
�OLWHUDU\�WH[WV�DQG�LQ�RWKHU�V\PEROLF�V\VWHPV��7RGD\
�LW�LV�D�IDFW�WKDW�LW�LV�QR�ORQJHU�OLWHUDWXUH�ZKLFK�SUR�

�YLGHV�WKH�QDUUDWLYHV�ZKLFK�HYHU\�VRFLHW\�VHHPV�WR
�QHHG�LQ�RUGHU�WR�OLYH��EXW�ILOP�PDNHUV�WHOO�XV�VWRULHV
�ZKHUHDV�ZULWHUV�GHDO�ZLWK�WKH�SOD\�RI�ZRUGV��7KH
�W\SRORJLFDO�UHPDUNV�ZKLFK�,�KDYH�MXVW�RIIHUHG�UHODWH
�WKHQ��LQ�SULQFLSOH��QRW�VSHFLILFDOO\�WR�OLWHUDU\�QDUUD�
�WLYHV��IURP�ZKLFK�,�GUHZ�DOO�RI�P\�H[DPSOHV��EXW�WR
�DOO�NLQGV�RI�QDUUDWLYH��WKH\�SHUWDLQ�OHVV�WR�SRHWLFV
�WKDQ�WR�D�GLVFLSOLQH�ZKLFK�VHHPV�WR�PH�WR�KDYH�D
�VROLG�FODLP�WR�WKH�ULJKW�RI�H[LVWHQFH��DQG�ZKLFK�FRXOG
�EH�FDOOHG�QDUUDWRORJ\�


��7UDQVODWHG�E\�3KLOLS�(��/HZLV�

�
.H\�FULWLFDO�UHIHUHQFHV�IRU�WKH�SUHFHGLQJ�GLVFXVVLRQ�LQ�
�FOXGH��9��3URSS��0RUSKRORJ\�RI�WKH�)RONWDOH��%ORRP�
�LQJWRQ��,QGLDQD�8QLYHUVLW\�5HVHDUFK�&HQWHU�LQ�$QWKUR�
�SRORJ\��)RONORUH��DQG�/LQJXLVWLFV���������&ODXGH�/LYL�
�6WUDXVV���/D�6WUXFWXUH�HW�OD�IRUPH���&DKLHUV�GH�O
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�PRQG���/D�/RJLTXH�GHV�SRVVLEOHV�QDUUDWLIV���&RPPXQLFD�
�WLRQV��)DOO���������SS���������&ODXGH�%UHPRQG���7KH
�0RUSKRORJ\�RI�WKH�)UHQFK�)RONWDOH���6HPLRWLFD��)DOO�
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�LVP�FRQVWLWXWHV�SUHFLVHO\�DQ�DWWHPSW��LQ�D�IHZ�IL[HG

�DQG�OLPLWHG�DUHDV��WR�FLUFXPYHQW�WKLV�WZRIROG�REVWD�
�FOH��6WUXFWXUDOLVP�WHQGV�WRZDUGV�REMHFWLYLW\�E\�FRQ�
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�HOVH�ZLOO�HYHU�IXOO\�XQGHUVWDQG�WKHP��$IWHU�DOO��WKH
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